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Sargent Dies Suddenly 


in London on the 


Eve of a Return Visit to the United States 





JOHN SINGER SARGENT’S LAST PHOTOGRAPH 
Copyright by Havelock Pierce 
Mr. Sargent disliked having his photegraph taken and it was rarely that he 


could be persuaded to face the 


ent to puse last summer, and Tut 


camera, 


Havelock Pierce obtained his con- 
Art News is able to present to its 


readers this last {hotograph. 


LONDON—When a maid entered 
the bedroom of John Singer Sargent 
to serve his breakfast at 8 o'clock 
Wednesday morning she found him 
dead. He had suffered a stroke the 
atternoon before, and physicians said 
his death had occurred about four 
a in advance of the finding of the 
were 


rhe artist had been in good health 


and was at work on a picture as late 
as Tuesday night. He had booked 
Passage on a steamer sailing for the 


United States on Friday to complete 
his decorative work in the Boston 
Museum of Fine Arts. 

Mr. Sargent’s last work, upon which 
he had been laboring recently, and 
which death leaves uncompleted, is a 
painting of Princess Mary and her 
husband, Viscount Lascelles. Only 


luesday they sat two hours for him 
in his Tite St. studio, the exterior of 
W h is one of the sights of the art 
colony in Chelsea. 


‘one of his contemporaries in the 


ld of art ever was so signally hon- 
d by Great Britain’s National Gal- 
where his portraits of the Wert- 
ier family hang. They were the 
Only paintings by a living artist in the 
{ lery 
Millbank, on the Thames, a spe- 
allery is being built to house his 


filled 
Sargent’s 


with ab 
career from 


mere tatement, 
tions, of 





“Who's 


siderable 


Who in Art” 


space. 


occupies 
Here it is: 


con- 


Born in Florence, 


Italy, of American parents, 
January 12, 1856. 


Pupil of Academy of Fine 


Arts, Florence; Carolus Duran in Paris. Mem 
ber: ANA, 1891; NA, 1897; Mural P.; Port 
P.; Cop'ey S. (hon.); AIA (hon.); Paris 
SAP; Society Nat. des Beaux-Arts, Paris; 
Royal Academy, London—A, 1894; R. A. 1897; 
Century Association, New York; Nat. Inst 
AL; Phila. WCC (hon.); Berlin Academy; 
Institute de France, 1905. Awards: Hon. men 
tion Paris Salon, 1881; medal of honor, Paris 
Exp., 1889; medal, AC. Phila., 1890; meda' 
Columbian Exp., Chicago, 1893; Temple gold 
medal, PAFA 1894; medal of honor, Paris 
Exp. 1900; gold medal, Pan-Am. Exp., Buf 
falo, 1901; Converse gold medal, PAFA; large 
gold medal Berlin, 1903; grand prize St, Louis 
Exp., 1904; gold medal of honor, Leige Exp., 
1905; gold medal, Venice, 1907; Beck gold 
medal, PAFA, 1909; gold medal of honor, Nat. 
Inst. Arts and Letters, 1914. Chevalier of fhe 
Legion of Honor, France, 1889, Officer, 1897; 


Order of Merit, 1909. 
decorations with religious themes, Boston Pub 
lic Library; “His Studio,” and mural 
tions with allegorical themes, Boston 
“Carmenci a,”” Luxembourg, 
Lily, Lily, Rose,” and 
Macbeth,” Tate 
trait,” Uffizi 
Henry G. 
Chase,” 


Germany, Work: Mural 
decora 
Museum; 
“Carnation, 
Terry as Lady 
London; “Self Por 
Gallery, Florence; “‘Portrait of 
Marquand,” “Portrait of W. M. 
“Padre Sebastian,” ‘The 
Hermit,” Madame X,” “Marble 
Quarry and group of water colors 
at Metropolitan Museum, New York; “Portrait 
of Mrs. Austen,” Buffalo Fine Arts Academy; 
“Venetian Water Carriers” and “Countess 
Warwick and Son,” and 
Worcester (Mass.) Art Museum; 
Mr. and Mrs. John W. Field,” 


(Continued on page 8) 


Paris; 
“E‘len 


Gallery, 


‘Gitana,” 
“Portrait 
at Carrara,” 


eleven water colors, 
“Portrait of 


Pennsylvania 


$75 FOR AN INNESS 
AT PICTURE AUCTION 


Ruysdael 
trait by 
at the 





Brings $240 and Por- 
Lawrence Only $375 
American Art Galleries 





It was at the American Art Gal- 
leries. The big auction room was 
partly full of people, intent on the 
sale that was in progress. Picture 
after picture was being slid into the 
spotlight, then knocked down to the 
highest bidder by the auctioneer. In 
the rean of the room, however, drawn 
together in a corner, was another 
gathering, which, if its presence had 
been known to the spectators and the 
auctioneer, would have caused the im- 
mediate end of the proceedings. This 
group was composed of famous paint- 
ers of the past, whose pictures, ac- 
cording to the catalogue of the Ameri- 
can Art Association, were being sold. 
They were not there in the flesh, of 





course. They were ghosts, everyone 
of them. Their forms could not be 
seen by any of the mortals in the 


room, and their voices, loud and ex- 
cited as they sometimes were, could 
not be heard, hence their presence was 
unknown. 

These ghostly forms, it has been 
said, were drawn together in a corner 





In truth, they were jammed very 
closely together, surrounding the 
figure of a frail old man, with sparse 


who was so ex-| 
cited that he was literally jumping up| 
and down. | 

of tell you it is an outrage—an out- 
rage!” he was shouting. “Seventy-five | 
dollars for a landscape supposed to} 


but longish whiskers, 





have been painted by me. It is a| 
devilish outrage! I shall denounce}! 
them! I shall inform the whole world | 
that I | 

“Now, now, Brother George, I tell} 
thee to calm thyself,” interrupted a} 
heavy-set old ghost with a calm and | 
benign face. “Thou shalt not do a} 


rash act.” 

“My name is not George 
I do not denounce them,” 
back the bewhiskered one, 
be quieted. “I shall 
world that I-——” 

But the benign-faced old gentlem: an | 
put his hand over the artist’s mouth. | 
“And my name is not William Pe nn| 
if I allow thee to do such an injury 
to a brother spirit,” he declared. “Thee | 
would break the heart of Brother | 
Thomas E. Kirby, if thee did such al 
thing. Thee knowest as well as I and| 


Inness if 
shouted | 
refusing to| 
tell the whole |” 





Brother Jan Breughel here that 
Brother Thomas E. Kirby was the. 
founder of this auction house, that} 


he was an exceeding honest man and | 
that he took great pride in what he} 
had done. Thee knowest also that he} 
would be sorely grieved if thee spoke 
ill of this institution, albeit he, being 
now a spirit, has nought to do ‘with it | 
whatsoever. Thee must be charitable, 


(Continued on page 9) 





Muller-Ury’s Portrait of Cardinal Hayes 





“HIS EMINENCE, CARDINAL HAYES” By ADOLPH MULLER-URY 


Among the portraits being exhibited by this 
place of honor. ‘‘Here Mr. 


a startlingly clear portrait tha: is positively 


of laces, 


peer to Be Held — 
Of Carnarvon Art 


Collection of Pictures and Furniture 
Will Be Sold as a Result of the 
High Costs of the Dennistoun Case 


furs 


LONDON —A _ significant conse- 
quence of the Dennijistoun-Carnarvon 
scandal takes the form of the sale of 
the Carnarvon collection of pictures 
land furniture. 

The law costs for this lengthy case 
were, of course, phenomenal. What 
with legacy duties, high income taxes 
and lawyers’ fees, it is no easy matter 
to resist the lure of auction rooms. 


ry has excelled his usual efforts,’ 
regal in brilliance 


Galleries this has the 
’ says a critic, “and produced 
of vestments and in quality 


artist at the Duveen 


and jewe's. 





600 WATER COLORS 
IN BROOKLYN EXHIBIT 


Museum’s Third Annual Attracts For- 
eign Talent as Well as Many of 
the Leading American Painters 





The Brooklyn Museum continues its 
championship of the gentle art of 
water coloring by another splendid 
exhibition of painting in this medium 
that now fills its new exhibition gal- 
lery and runs over into certain other 
rooms as well. This, the third an- 
nual, is perhaps the finest gathering 
of contemporary American water col- 
ors ever made, and there is an inter- 
esting selection of various English 











Doug'ass Fraser was born at Vallejo and 
and later at the Art Students’ League, 
in his conception of the California lands: 





“AN ANCIENT CYPRESS GROVE, 


New York Robe 
welt he 


CARMEL, CAL.” 

Courtesy of the Babcock Galleries 
studied at the Mark Hopkins Institute of Art 
rt H. Willson, in the San I} 
uses imagination in his composition, he 


rancisco E 


Douglass Fraser, Californian, Has a One-Man Exhibit in New York 





By DOUGLASS FRASER 


Arthur Ma‘thews, 
is individual 
uth in his drawings.” 


San Francisco, under 
iminer, said “He 
strictly on ty 


relies 
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XVIIIth Century Enamelled Gold Boxes 
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Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 
Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 
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and 


ENGRAVINGS 
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P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 








BY APPOINI MENT 
Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS PUBLISHERS 


GROSVENOR GALLERIES 
144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Co!naghi, London 











The Fine Art Society, La. 


PAINTINGS and WATER COLOURS 
by LEADING BRITISH ARTISTS 
Publishers of the Etchings by 
Branowyn, Stranc, Seymour Hapen 
Also Etchings by Zorn, etc. 
148 NEW BOND 8ST. LONDON, w. 1 





Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 
Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc. 

14 Grafton St., Bond St., London,W.1. 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 











BasiL DIGHTON 
3, Savile Row, London, W. I. 


New Illustrated Cata- 
logue of old Furniture, 
Tapestries and Engrav- 
ings, free on application 





Telephones Regent 4349 and 4350 














and Continental masters besides. Many 


of the present exhibitors have not 
shown at the Museum since 1923, and 
several important newcomers are 
there. 


Nearly 100 artists are represented, 
and the grand total of items listed is 
close to 600. In most cases each ar- 
tist is represented by a group, so that 
the matter of style and range of ex- 
pression is well emphasized. The for- 
eign contingent includes such notables 
as Boutet de Monvel, Brabazon, Con- 
der, Dulac, Forain, Flint, Neilson, 
Rodin, Rops, Hamilton, McEvoy and 
Orpen. 

Their various talents display water 
coloring in remarkable flights, such as 
the lovely, loosely woven portrait 
head by McEvoy, the finest thing of 
its kind in the exhibition, or the bril- 
liantly summarized sketch of Gol- 
conda by Brabazon. Conder’s sketch 
“On the Terrace” is charming, and 
Dulac’s delicate but biting caricatures 
are high-water-mark performances. 
Russell Flint’s manipulation of washes 
in his “Idle Shrimpers” (from the 
Brooklyn Museum collection) is a 
wonderful demonstration of this diffi- 
cult and delicate art at the hands of 
a master, and there is an interesting 
series of pastels by J. McLure Ham- 
ilton. 

Group after group among the Amer- 
ican painters holds the visitor's at- 
tention through brilliance of color and 
handling. Chief among the many fine 
displays is the set of six paintings by 
W. Emerton Heitland. He has come 
into a large technique that gives his 
water colors a fine carrying power. 
Taken from tropical scenes, Mr. Heit- 
land’s pictorial thought is bright and 
sunny, shot through with deep, dra- 
matic depths of shade and mystery. 
His jungle palms shoot about with 
fine abandon, and he sets his central 
foreground figures down with the 
same flashing freedom. His “Jungle 
Bather” is as perfect a piece of flesh 
painting in water color as has ap- 
peared this long while. 

The poles apart are the delicate, 
almost Persian designs by Randall 
Davey, little gems of water coloring 
done out in the big, open spaces of 
New Mexico. He has put the bigness 
of the West into his almost miniature 
designs with remarkable — success. 
Frank G. Applegate also sends a group 
of Southwestern sketches, heavier in 
technique and color, but very inter- 
esting, and B. J. O. Nordfeldt is an- 
other contributor of decorative de- 
signs from the same rugged region. 

Jean McLean has contributed an 
amusing set of little figure studies re- 
lating to her recently exhibited “hill- 
top” pictures, and Alice Culin has been 
given a prominent place for her deco- 
rative fantasies, into which she had 
woven patches of gold and silver with 
telling effect. Theresa  Bernstein’s 
racy commentaries on people at the 
opera bring her back into a rich vein 
that she has overlooked for some 
time. 

Charles Hopkinson’s free studies of 
sea and sky are a delight as ever, his 
“Shining Sea” being a_ particularly 
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sparkling one. Charles Woodbury’s 
seascapes are wonderful in their trans- 
lucency and swinging rhythms, quali- 
ties which he seems unable to secure 
except in this medium. Sigurd Skou’s 
ambitious landscapes look unusually 
well in the big gallery, and Birger 
Sandzen’s bright and mannered 
sketches make vivid notes. 

Carl Cutler’s vibrant color schemes 
are also effective if inconsistent, and 
Roy Brown’s large designs are telling 
notes. There is such a wealth of fine 
material that a close analysis is im- 
possible within these limits, but spe- 
cial mention goes to Preston Dickin- 
son, Carl W. Broemel, Charles De- 
muth, Eugene Dunkel, John R. Koop- 
man, Jan Matulka, Bertha M. Peyton, 
H. Varnum Poor, William Ritschel, 
Sarah Sears, William Zorach, Freder- 
ick R. Sisson, Bradley W. Tomlin, 
Frank N. Wilcox and Alice Schille. 

Among the many other well-known 
painters represented are joseph Pen- 
nell, F. W. Benson, Anna Fisher, Fe- 
licie W. Howell, Oscar Julius, Victor 
Julius, Albert Sterner, Charles Hovey 
Pepper, H. E. Schnakenberg, J. F. 
Copeland, Edward Dufner, Reynolds 
Beal, Stephen Haweis, Jerome Myers, 
Paul Gill and Frank London.—R. F. 


Fraser’s California Landscapes 
Fraser, a Californian by 
birth, is showing landscapes of his 
native state at the Babcock Galleries 
until April 25. Of all California land- 
scapes that we have seen these are 
most notable for their restraint, es- 
pecially in regard to color. When a 
brilliant passage finds its way into one 
of these paintings of mountains or 
lakes, it is as though through inter- 
vening veils of mist. 

Yet, for all their restraint, his land- 
scapes produce the effect of warmth 
and variety of color. They make ex- 
ceedingly fine distinctions in tone, and 
so far as draughtsmanship goes are 
especially to be praised. The cypress 
and live oaks, with their fantastic 
shapes, must be a temptation to the 
artist; they seem to lend themselves 
so readily to exaggeration, but, in 
reality, fidelity is far more effective 
than any forcing of their already fan- 
tastic imagery. They are so striking 
as to seem to preclude all possibility 
of subtlety of effect, and yet Mr. Fra- 
ser obtains his most successful results 
when he observes the restrictions of 
realism. 

“Creeping Shadows” is a beautiful 
study of color passages at the close of 
day, with fine shadows marking each 
ridge in the hill. . “Prune Blossoms,” 
with the rows of white-blooming 
trees, has a sombre exquisiteness of 
tone which is delightful; “In the High 
Sierras” and “El Capitan, Yosemite 
Valley,” are commendable examples of 
straightforward landscape painting. 
“An Ancient Cypress Grove” and 
“Monterey Cypress Trees” have both 
dignity and beauty, and also some- 
thing of the mystery which belongs 
by rights to these age-old inhabitants 
of the coast. —H. C. 


Douglass 


Henri Canvases at Macbeth’s 


Robert Henri has moved into the 
Macbeth Galleries with one of his in- 
teresting bevies of bright-eyed chil- 
dren and swarthy grown-ups, to re- 
main until the 4th of May. His well- 
known powers for swift and salient 
delineation are once more on view in 
these recent portraits, and there is no 
lack of cunning in his touch. This 
exhibition is one more proof that he 
has come upon as definite a receipt 
for portraiture as the XVIIIth cen- 
tury Englishmen, 

The children’s heads are nearly all 
done to the tune of the Henri form- 
ula, and they are highly successful 
characterizations. When he takes a 








WALLIS & SON 


PICTURES by BRITISH 
and FOREIGN ARTISTS 


THE FRENCH GALLERY 


120, Pall Mall, London, S. W. 1 








tangent toward flat effects and various 
other combinations of light and shade, 
the sparkle slips away from his brush 
and leaves the palette heavy. Such is 
the case with most of the grown-up 
portraits here, except for the head of 
the ragged, picturesque old “Sego- 
viano,” a low-toned, finely harmonized 
piece of painting. But it is the chil- 
dren, the large-eyed, solemn little boys 
and girls, that make the Henri show 
so appealing. 

“Hughie the Poet” is an engaging 
youngster, with his curly red hair, his 
deep-socketed blue eyes, his rosy 
cheeks, and the general air of assur- 
ance indicated by his crossed arms. 
“Bridgie” is another member of this 
engaging company, the red blouse and 
blue hair ribbons making fine color 
notes. But perhaps it is “Skipper 
Mick” who comes out on top after 
all; this stolid urchin in rich green 
jacket set off by a vermilion tie has 
a way of his own, 

Mr. Henri’s skill in swift passages 
of telling color is indisputable, and 
his sharply defined characterizations 
are likewise ornaments of contempo- 
rary art. But it is impossible to es- 
cape the conviction that his range of 
effect has become narrowed by his 
very desire to make his portraits ap- 
pear “premier coup.” He can put a 
head together as few painters know 
how, and he can give a blue eye its 
fine setting of plane, color, and ac- 
cent with a remarkable zest and finish. 
However, one would like to see Mr. 
Henri venturing at times along other 
paths as well, into, say, the tonalities 
of a Whistler or the high-keyed prov- 
ince of a McEvoy. The present ex- 
hibition is a good Henri show, how- 
ever, and should bring his admirers 
out to the Macbeth Galleries in great 
numbers. —R. F. 


” 


Landscapes by Scott 


James Scott has some enjoyable 
landscapes, mainly from France and 
Bar Harbor, at the Babcock Galleries 
until April 25. This artist is sensi- 
tively aware of the intimate aspects of 
nature as well as her more splendid 
effects of form and light. In _ his 
“Mountains and Valleys,” with its fine 
blue line of distant hills against a light 
sky, he shows both a lightness of 
touch and fineness of perception com- 
bined with an appreciation of the big- 
ness of his theme. 

In France he painted an old chateau 
with its interesting conjunction of 
planes, angles and curves, all mel- 
lowed in a greenish light which is in 
harmony with the softened, indescrib- 
able hue of the walls themselves. 

There is an early morning scene at 
Bar Harbor with the blue rocks rising 
abruptly over the blue sea and the 
faint light tracing the outlines of the 
hill and touching the surface of the 
water—a picture which appreciates the 
majesty and dignity of the moment. 


(Other reviews on page 6) 
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BRITAIN SPECIALLY 
GUARDS 12 PICTURES 


Sir Charles Holmes Compiles Secret 
List of Works Whose Exporta- 
tion the Treasury Would Prevent 








LONDON—A secret list of twelve 
masterpieces of painting whose sale 
to foreigners the British government 
especially desires to prevent has been 
compiled by Sir Charles Holmes, di- 
rector of the National Gallery. An 
appraisal price has been set in each 
instance so that the Treasury can ask 
for the necessary money from Parlia- 
ment immediately there is risk of the 
art treasures being sold to Americans 
or other foreign purchasers. 

The loss of any one of these paint- 
ings would be considered a national 
disaster. The list is one of the most 
confidential government documents 
now existent. While American collec- 
tors might offer prices which could 
not be met by the Treasury, it is be- 
lieved that once the fact became pub- 
lic that the government desired the 
works, public pressure would not per- 
mit their owners to sell them out of 
the country. 

The first intimation that such a list 
had been completed was given in the 
House of Commons when the Secre- 
tary of the Treasury declared that no 
picture figuring on the list has yet 
come up for sale. 

The question of applying an em- 
bargo on the sale of works of art still 
is engaging Cabinet attention. Sta- 
tistics of the Sales for the first three 
months of this year indicate that 
works of art valued at more than 
$2,500,000 have crossed the Atlantic in 
that period, compared with $1,480,000 
last year. 

The famous collection of the Earl 
of Darnley, numbering a hundred pic- 
tures, will be sold on May 1. Whether 
any are among those represented on 
the government secret list cannot be 
ascertained. 

The purchase of Lord Spencer's 
“Venus and Adonis” by Mr. Joseph 
Widener has had the usual effect over 
here of arousing consternation at the 
steady exodus of works of art to 
America and of occasioning all man- 
ner of wild-cat schemes for retaining 
what are still left to us. But when a 
single art treasure causes a sensation 
by taking a journey across the Atlan- 
tic, it is as well for us to bear in mind 
the fact that, although it certainly 
makes a bad gap, that gap after all 
is not so important or so large a one 
as might appear at first sight. 

The owner, for instance, of this 
Titian still possesses as many as 
thirty Lelys, twenty works by Rey- 
nolds, and a great number of exam- 
ples of Gainsborough, Kneller, Hol- 
bein, Van Dyck and Raphael—and this 
despite his having already parted with 
canvases by a number of famous old 
masters and that his predecessor sold 
some ten years ago a splendid Rem- 
brandt portrait. 

—L. G.-S. 





From Lilian Westcott Hale’s Exhibition 





“LADY IN A REGENCE CHAIR” 


Courtesy of the Grand Central Galleries 


This drawing is among the artist's work on view at the Grand Central Galleries from 
April 4 to 18. 








HENNIKER-HEATON 


QUITS AT WORCESTER 





Resignation of the Director of the 
Art Museum, Tendered Last No- 
vember, Just Accepted by Trustees 





WORCESTER, Mass. — Raymond 
Henniker-Heaton has resigned as di- 
rector of the Worcester Art Museum. 
For the last year he had been con- 
sidering the advisability of giving up 
museum work, and in November, 1924, 
he submitted his resignation, which 
was accepted only this week. 

“In many ways I am sorry to take 
this step,” said Mr. Henniker-Heaton, 
“because my associations with Worces- 
ter and the Worcester Art Museum 
have been of the pleasantest; indeed, 
they could not have been better. I 
am not leaving until I go to Europe 
late in the spring or early summer. 
My future will be devoted to research 
and writing.” 

At the time the trustees accepted 
his resignation they acquired from 
John Young-Hunter his portrait of the 
retiring director of the Museum, 





Salons’ Membership Full 


The Salons of America announce 
that the requests for membership in 
the Spring Salon are far in excess of 
the space available and that it will not 
be possible to accept any more new 
members. Artists desiring to show in 
the Salons’ exhibitions of next year 
should register now with the secre- 
tary, Salons of America, Anderson 
Galleries, 489 Park Ave., New York. 





HARMAN «LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 


DEALERS IN 


ANTIQUE SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 


177, NEW BOND STREET, 





LONDON, W. |. 











be open to the 





Students’ Show at Master Institute 


An unusually high standard of work 
characterized the exhibition opened 
this week at the Master Institute of 
United Arts, 310 Riverside Drive, of 
works by its painting and sculpture 
students. The outstanding feature of 
this showing of works is the diversity 
of expression, the lack of stereotyped 
forms, and the encouragement of in- 
dividuality even in the small sketches. 
The works represented are by stu- 
dents of Robert Laurent, sculptor, 
and Samuel Halpert and Chester 
Leich, painters. The exhibition will 
public until May 4, 
daily from 1 to 5. 








By LILIAN WESTCOTT HALE 








NATION BUYS «QUEEN 
BESS” BY KNELLER 


It Is Acquired from the Darnley Col- 
lection by Private Arrangement 
for the National Portrait Gallery 








LONDON — By private arrange- 
ment with Earl Darnley, whose pic- 
ture collection is to be dispersed at 
Christie’s shortly, the trustees of the 
National Portrait Gallery have been 
able to acquire the Kneller portrait of 
Queen Elizabeth, painted when the 
monarch was about forty years of age. 

A great many portraits of the Vir- 
gin Queen were carried out both by 
the official court painters of her day 
and by others, but there are few which 
convey so intimate an impression of 
her as this work. It makes a valuable 
addition to the several rather indiffer- 
ent portraits already possessed by the 
gallery. —L. G.-S. 























XVIth CENTURY 
PERSIAN & SPANISH RUGS 


GOTHIC & RENAISSANCE TAPESTRIES 
VELVETS AND EMBROIDERIES 
PRIMITIVE PICTURES 


THE SPANISH ART GALLERY 


(LIONEL HARRIS, Proprietor) 


50, CONDUIT STREET, LONDON, W. I. 























MAINARDI PORTRAIT © 
ACQUIRED BY A TRADE 





Objection of German Newspapers to 
Transaction Not Based on a 
Full Understanding of the Details 





While a few German newspapers 
have objected to the acquisition by 
the Kleinberger Galleries, New York, 
of the “Portrait of a Cardinal” by 
Bastiano Mainardi from the Kaiser 
Frederich Museum, it was said in New 
York this week that there is no real 
basis for objection to the transaction. 
It was in the nature of a trade, by 
the terms of which the Museum in 
Berlin obtained a Rembrandt land- 
scape. 

The Kaiser Frederich Museum owns 
a group of pictures by Rembrandt, 
but it lacked a landscape by him. This 
explanation, given in THe Art News 
of Jan. 31, will make the situation 





To be sold by Auction at 


C. G. Boerner’s Auction Rooms, Leipzig 





Altdorfer, Boldung, Barrocei, Barthel 


a er 


A second part of 








duplicates of the 


May 25th to 27th, 1925 


The engraved Works of 40 Great Masters from Schon- 
gauer to Rembrandt, being Duplicates of the Alber- 
tina, of Vienna, comprising most beautiful Works by 


HIRSCHVOGEL — LUCAS VAN LEYDEN 
MECKENEM 
REMBRANDT and SCHONGAUER 


and fine series of 
Engravings, Etchings and Woodcuts by 


Burgkmair, Castiglione, Cranach, Dusart, Everdingen, die Ghisi, Gleckendon, 


Goltzius, Ladenspelder, Lorch, Matsys, Meister J. B., Ribera, Reghman, 
Springinklee, Waterloo, Vellert, Zasinger, Zeeman, Ziindt, Zwott and others. 


An Important Collection of Engravings and Woodcuts by 


DURER 


Department of 
British Museum 


The illustrated Catalogue may be had from 
C. G. BOERNER, 26, Universitatsstrasse 26, Leipzig. 






Beham, Bink, Bel, Breenberg, Brun, 


Prints and Drawings of the 


Price: $1. (4 sh.). 





clear to critics of the 


transaction inj 





Germany or elsewhere: 

“The authorities of the Museum 
considered that they were accepting 
the lesser of two evils. They were in 
desperation because of the danger 
that a Rembrandt landscape belong- 
ing to the collection of the late Duke 
of Oldenburg would leave Germany.” 

The Mainardi portrait hung in the 
Berlin Museum for eighty-six years. 
It has already been placed in the pri- 
vate gallery of an American collector. 


Harshe Appraises Ficke Collection 

DAVENPORT, Ia.—The collection 
of paintings offered to Davenport by 
C. A. Ficke to found a local art mu- 
seum has been appraised by Robert 
B. Harshe, director of the Chicago 
Art Institute, at $250,000. Drawings 
are now being prepared of a recon- 
structed Armory building, which is to 
be made into a municipal gallery to 
house the Ficke collection and to fur- 
nish quarters for the Tri-City Art| 
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H. Gilhofer & H. Ranschburg, Ltd. 


33 HALDENSTRASSE, LUCERNE 


SALE IN LUCERNE 


An Important Collection of 


Old Engravings and Woodcuts 

By the great Masters of the XVth-XXth Centuries 

an unigue Collection of Coloured Earl 
AVth Century (/ncunabula Xylograpnica) 


A very fine set of Prints and Woodcuts (proofs) of 
ALBRECHT DURER 


in most brilliant and quite fresh Impressions. 


Choice Engravings by REMBRANDT, MECKENEM, SCHONGAUER 
and the lesser Masters. 
A Collection of Etchings by OSTADE in early states. 
Line Engravings by NANTEUIL, EDELINCK, CHARDIN, etc. 
A famous Collection of Etchings by GOYA, 


Which will be SOLD BY AUCTION on May 19th and 20th by 
H. Gilhofer & H. Ranschburg, Limited 
Lucerne, 33, Haldenstrasse 


Richly illustrated catalogue may be had for Swiss frs. 5. 


SINGLE WOODCUTS of the 
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W. J. ALLINGHAM 


Limited edition. 


Stamped by Fine Art Trade Guild and Printsellers Association 


MUSEUM GALLERIES — 


(STUDIOS) 
53 Shorts Gardens, London, W.C.2. 


‘The Cries of London”’ 


Engraved in Stipple. 


Printed in Colour. 


Replicas of the old prints by 


G. SIDNEY HUNT 
H.SCOTT BRIDGWATER HERBERT SEDCOLE 


EUGENE TILY 
E. J. STODART 








Full Particulars on Application 











Jac Friedenberg Chas. Friedenberg 


HUDSON 


Forwarding and Shipping Co. 
Inc. 
17-19 State St., New York City 


Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported to 
and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpackir.g Facilities 


Telephone Cable Address 
Bowling Green “ Jacberg” 
10330 N. Y. 











CAMDEN WILL BUILD 
A BIG ART MUSEUM 


An Edifice to Cost $4,000,000 Is Be- 
ing Designed and a Temporary 
Gallery Will Be in a Mansion 
PHILADELPHIA—Plans for an 

art museum to cost $4,000,000 have 

been launched by Camden and en- 
dorsed by the city commissioners, the 

Chamber of Commerce and the Cam- 

den Woman's Club. The first con- 

struction will cost from $2,000,000 to 
$1,500,000 and will be located on the 

Cooper River in a location which will 

later be a civic center. 

The building is being designed by 
Paul P. Cret and John F. Harbeson. 
The rooms will be in period styles— 
Gothic, Colonial, Renaissance, etc. 
There will be two courts for outdoor 
exhibitions of sculpture, a central 
Pompeiian court, and an auditorium 
to seat 500 persons, as well as smaller 
class rooms for various purposes. 

Already three collections of paint- 
ings have been offered the Museum. 
The mansion “Dudley Grange,” in 
East Camden, has been offered the 
city by Commissioner of Parks Ray- 
mond Staley. This building, with 
twenty-seven large rooms and ceilings 
15 feet high, is now ready, and will 
house art objects until the new mu- 
seum is ready. Old Colonial interiors, 
of which Camden boasts many, will 
be incorporated into the new building. 

—E. L. 








Clarke's Galleries 
42 East Fifty-eighth Street 
Bet. Madison and Park Avenues 








Important Unrestricted 
Public Sale of the 
Superb and Extensive 
Collection of 


SPANISH 
ANTIQUES 


and 
OBJECTS 
of ART 
formed by 


Senor Raimundo Ruiz 
OF MADRID 


famous as a leading 
connoisseur 





This is the seventh auction 
| sale which we have had the 
pleasure of conducting for 
Scfior Raimundo Ruiz, each 
one surpassing its predeces- 
sor in value and _ historic 
interest, and providing not 
only a source of | 
but a great educational 
economic value to all joy: 
of Spanish Art. Setior Ka 
mundo Ruiz is without doi! 
the foremost collector 
Spain, and needs no intro- 
duction to the art-loving pub- 
lic. We can proudly say that 
the scope of this collection 
has never been surpassed. 


EXHIBITION DAYS: 
April 29 to May 4, inclusive 


SALE DAYS: | 
May 5 to May 9, inclusive 


Catalogue Two Dollar: 











CLARKE ART GALLERIES 
Incorporated 
42-44 East 58th St., N. Y. C. 
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Philadelphia Sees 
Neagle Memorial 


Many Attend the Exhibit at the Penn- 
sylvania Academy, Which Shows 
the Range and Power of the Painter 





PHILADELPHIA—It has hitherto 
been difficult to appreciate the genius 
of the early American portrait painter, 
John Neagle, of Philadelphia, 1796- 
1865. Records are rare. Therefore, 
the catalogue compiled by Mantle 
Fielding for the Pennsylvania Acad- 
emy of the Fine Arts for the Neagle 
memorial exhibition is of great value 
to collectors and students of the 
American school. 

_ One hundred and twenty-five paint- 
ings and several sketches and draw- 
ings by Neagle have been assembled 
from all over the United States. It 
may be said that Neagle is to Rae- 
burn what Sully is to Lawrence. 

* With young women and children 
Neagle was inclined to be sentimental 
and insipid. But again there are ex- 
ceptions, for the pertrait of little En- 
sign Pendleton Gaines Watmough is 
charming and manly; the head of his 
son, Maurice Neagle, is firm in its 
tenderness, and the studies of the 
“Head of an Indian Boy” suggest 
faint prophecies of Henri. The pic- 
tures of women he managed to do 
with some vitality are Miss Anna Gib- 
bon Johnson, Mrs. Julia Wood, the 
opera singer, and “Portrait of a 
Lady.” 

Famous persons sat to Neagle a 
century ago. The portraits include 
“Henry Clay,” full length and its re- 
plica, from the Union League of 
Philadelphia and the United States 
government; “Chief Justice Shars- 
wood” of Pennsylvania, loaned by the 
Law Association of Philadelphia; 
“James Fenimore Cooper,” loaned by 
Yale University, and “Daniel Web- 
ster,” loaned by* the federal govern- 
ment. There are two famous actors 
here, Junius Brutus Booth as Sir Ed- 
ward Mortimer, and Edmund Kean as 
Shylock. 

Among other noted sitters were 
Robert Hare, scientist; the Rev. Jo- 
seph Pillmore, and other famous di- 
vines of the day; Dr. William Potts 
Dewees; William Strickland, architect 
and engineer, and the Hon. John Kent 
Kane, Albany. 

The masterpiece is the large paint- 
ing of “Pat Lyon at the Forge.” The 
original is in the Boston Museum of 
Fine Arts, but here is the larger re- 
plica with the original sketch. 

—E.L. 


New York Auction Calendar 


ANDERSON GALLERIES 
Park Ave. and 59th St, 


April 20, 21, afternoons—Selections from the 
printing library of John Clyde Oswald, New 
York City. 

April 22, 23, afternoons—Egyptian, Greek, 
Roman and Persian antiques from the collec- 
tion of Azeez Khayat. 

April 27, afternoon—Autographs from the co!- 
lections of the late Augustin Daly and the 
late Sara Josepha Hale. 

April 27, evening—First editions of Keats and 
Shelley from the library of the late Bertha 
L. Bolton, as well as a complete set of the 
books printed at the Kelmscott Press; stand- 
ard sets from library of the late Viola C. 
Lyman, Syracuse. 


AMERICAN ART GALLERIES 
Madison Ave. and 59th St. 


April 20, afternoon, and April 21, afternoon 
and evening—Collection of George Barr Mc- 
Cutcheon, consisting of works of Thomas 
Hlardy, Robert Louis Stevenson, and Rud- 
yard Kipling. 

April 23, 24, evenings—Collectors’ items from 

the library of Dr, George C. F. Williams, 

Ifartford, Conn., consisting of first editions 

of Dickens, Thackeray, Bret Harte, etc. 


BROADWAY ART GALLERIES 


1692 Broadway 


April 23, 24, 25, afternoons—Furniture, fur- 
nishings, art treasurés, Persian carpets and 
rugs from several estates, and the cffec‘s of 


Mrs. Benjamin Welch, 
CLARKE ART GALLERIES 
42 East 58th St. 
April 21, 22, 23, afternoons—Garden furniture 
from the E!more Studios, 


WALPOLE GALLERIES 
12 West 48th St. 
April 27, 28, evenings—Japanese prints, Chi 
nese and Thibetan paintings, etc. 





15 Old Bond Street 
LONDON 


Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 





LOAN EXHIBITION OF PAINTINGS 


SIR HENRY RAEBURN 


April 13th-27th inclusive 


17 Place Vendome 
PARIS 











ST. LOUIS TO HAVE 
FINE NEW GALLERIES 
M. A. Newhouse & Son, Inc., Will 


Open an Up-to-Date Establishment 
on Kingshighway Blvd. on May 1 





ST. LOUIS—M. A. Newhouse & 
Son, Inc., will open their new quarters 
at 484 North Kingshighway Boulevard 
on May 1, which will be a distinct 
contribution to the artistic interests ot 
the city. Here fine paintings will be 
on constant display, and the public 
may enjoy the works of art without 
obligation. 

Previous to this time, the St. Louis 
concern has used its local office al- 
most solely as a distributing point, the 
selling of paintings being done chiefly 
in other cities and -throughout the 
country. Now, however, a magnit- 
cent gallery has been specially con- 
Structed tor the company. Arrange- 
ments to accommodate every circum- 
Stance of the business of exhibiting, 
presenting and selling fine paintings 
nave been made and the convenience 
and comtort of visitors have been 
careiully anticipated. 

Lhe Newhouse Gallery is located on 
one of the most prominent corners ot 
Kingshighway, the finest thoroughtare 
ot the city, and will occupy both 
floors. ‘lhe first will be devoted to a 
spacious general gallery, two small 
special galleries, the library, the gen- 
eral business offices, and the stock 
and shipping rooms. ‘The art refer- 
ence library in the open hallway of 
the general exhibition gallery lends 
the homelike atmosphere suggesting 
the ultimate destinations of the paint- 
ings. 

Un the second floor are the private 
executive ofiices, the intimate gallery 
and stock room. Facilities for the use 
of either daylight or artificial light 
gallery have been provided. 

The new galleries may justly be 
considered somewhat in the light of 
a monument to Mortimer Alfred New- 
house, the founder of the present cor- 
poration, who was born in New York 
City in 1850 and was educated at 
G6ttingen and Heidelberg. After a 
picturesque career, upon his return to 
America he became connected with 
Barrie, the famous publisher. Later 
he published etchings, being the in- 
novator of the present custom of de- 
stroying the plate. From this initial 
contact with the graphic arts his prog- 
ress into the field of buying and sell- 
ing prints, etchings, engravings and 
various reproductions was but logical. 
In 1905 Mr. Newhouse opened a St. 
Louis store, in which, a few years 
later, his son joined him in equal part- 
nership. The business progressed 
from prints to original water colors, 
then to miscellaneous oil paintings, 
and within the past ten years has at- 
tained foremost importance in the 
handling of great, original American 
and European works of art. 

On January 11, 1925, the business 
was incorporated, with M. A. New- 
house president, Ralph M. Chapman 
vice president, and B. M. Newhouse 
secretary and treasurer. Mr. Chap- 
man, prior to his connection with the 
company, was engaged in the banking 
business and for the past six years 
was connected with the Federal Re- 
serve Board of Washington, D. C., as 
bank examiner. 

A staff of salesmen have, within the 
past five years, sold paintings in al- 
most every state in the Union. Their 
business has known no restriction to 
territory, and consequently the firm of 
M. A. Newhouse & Son is known from 
coast to coast. The purpose of open- 
ing the new gallery at this time is to 
enable the firm to bring great pictures 
to this city, to exhibit them here, and 
offer them for sale to art lovers and 
connoisseurs. 


Mielziner Paints Attorney General 


WASHINGTON—Leo Mielziner is 
painting the portrait of Attorney Gen- 








eral Sargent 








FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 








GOLDSCHMIDT GALLERIES 


ANNOUNCE THEIR REMOVAL FROM 
673 FIFTH AVENUE 
AND THEIR ASSOCIATION WITH 
HENRY REINHARDT & SON, Inc. 


AT 730 FIFTH AVENUE, NEW YORK 


INCORPORATED 


BERLIN. w. 
VICTORIASTRASSE 35 














SIXTEEN RAEBURNS 
SEEN AT KNOEDLER’S 


Loan Exhibition Contains Some of 
the First Work of the Great Por- 
traitist — Other Current Shows 








The loan exhibition of sixteen por- 
traits by Sir Henry Raeburn at the 
Knoedler Galleries is of first impor- 
tance. The debt in which Raeburn 
placed his own age as well as future 
generations by his pictorial roll of the 
distinguished men and women of his 
own country is evident in such a se- 
lective group as this. 

There is in his art, as there was in 
the nature of the man himself a 
serenity combined with an unfailing 
exuberance of spirit which is the 
source of the freshness, the bloom, 
which makes these portraits so vital. 
Self-taught and selt-made, he found 
his way to recognition with surpris- 
ing ease. He was in London on only 
a few occasions and spent a briet 
period in Rome, and with these excep- 
tions his life was spent in his native 
Edinburgh painting through a career 
of some forty years. 

Raeburn worked with the directness 
of the modern portrait painter. A 
head of the handsome Robert Brown 
of Newhall is stunning in its simplic- 
ity. The finely chiseled features, 
which must have delighted Raeburn’s 
highly developed sculptural sense, are 
set against or rather within a warm, 
enfolding, golden light. Nothing is 
known of this young man, although 
a copious biography accompanies most 
of the subjects of the exhibition, such 
as John Tait and his grandson,, the 
three British officers in their splendid 
red coats, General Sir William Max- 
well, Captain David Birrell and 
Colonel Francis James Scott. 

Two of the portraits shown were 
painted for Raeburn’s famous gallery 
of his friends in his studio in York 
Place. One is the well-known “Sir 
Walter-Scott,” which was the last por- 
trait on which he worked before his 
death. The second is the finely sen- 
sitive head of James Byers of Tonley, 
antiquary and architect. The three- 
quarter length of William Lord Rob- 
ertson in his wig and crimson robes 
of a Lord of Session is an example of 
Raeburn’s most crisp style. 

While one may feel that Raeburn, 
like the rest of his generation of por- 
trait painters, was something of an 
idealist when it came to his feminine 
sitters, there is nothing of servile flat- 
ery about his portraits of women. The 
exquisite portrait of Lady Hepburn in 
white with pearls in her powdered 
hair has a beauty which comes both 
of its literalness and its insight and 
sympathy. The textures of the dress, 


Among the portraits of children are 
the two little boys of David Munro 
Binning in reddish brown suits, a very 
tender and not overly sentimental rep- 
resentation of childhood. The three 
Drummond children are presented in 
a landscape background, one of the 
boys being seated on the back of a 
donkey. The play of light and shade 
around the figures is an example of 
the way the artist liked to mass light 





and dark. The exhibition continues 
through April 27. —HH. C 
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Pictures and Old Furniture at 
High Prices in English Auctions 

LONDON—Hampton & Sons, St. 
James’ Square, conducted two sales of 
antiques and modern furniture. The 
first was a five-days’ sale at “St. Serf,” 
Roehampton, the residence of the late 
Dame Fermor-Hesketh. A large com- 
pany was present each day, and high 
prices were general. A pair of Shera- 
ton dwarf cabinets brought 173 
guineas, an XVIIIth century mahog- 
any secretaire-cabinet, 135 guineas, an 
XVIIIth century mahogany bookcase 
115 guineas, another 100 guineas.. 

The sale of the contents of 25 Cher- 
ham Place, Belgrave Square, the resi- 
dence of Captain Herivel, followed. 
This comprised principally XVIIIth 
century English furniture. A Hepple- 
white mahogany bookcase brought 130 
guineas, a set of four Chippendale 
chairs 80 guineas, a Bechstein bou- 
doir grand pianoforte 125 guineas. 
Considerable interest was taken in the 
pictures. A portrait of Nell Gwyn by 
Sir Peter Lely sold for 220 guineas, a 
portrait of King Charles II by the 
same artist J10 guineas: “The Dutch 
on the Medway” by Peter Monamy, 
140 guineas. 


Sotheby’s to Sell Napoleana 


LONDON—There are items of re 
markable interest among the collec- 
tion of manuscripts and letters by 
Napoleon collected by the late Earl 
of Crawford and to be dispersed at 
Sotheby’s at the end of April. They 
throw great light on Napoleon’s mag- 
netism, exercised at various times an 
for various purposes over friends am 
enemies alike. Rough drafts of his 
proclamations, showing by the altera- 
tions and emendations, the knowledge 
of the man as regards the psycholog- 
ical effect of words upon crowds, ré- 
call the skill of the Mare Antony 
oration. 











Hotel des Artistes, 1 west sith 
Street. Studio Apartments: large, $1,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 544 
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WILL SELL PRINTS Mr. Julius Goldschmidt’s Gift to Detroit 307—Kakemono, Yuan; O. F. Robertson. .$310| 50° *The 30000 Bagues,’ by Samaat fo” 
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BY FORTY MASTERS TAYLOR LIBRARY, $14,473 <Somane (Mark Twain); J. H. a 
Anderson Galleries, April 13, 14—Colored| 127—* ‘The Vicar of Wakefield,” by Oli 
= plate book, Srat editions of ‘Shelley. Dickens| | Goldgmith, 1766; B. Hl Grace...°... 199 
Messrs. Boerner of Leipzig Announce the library of ‘Mrs. William A. Taylor, New| by Henry Hactord, fires cdition 1800 
the Auction of Duplicates of the bry Bigg ~~! private collectors. Total, MW. Wells & Oe: 5. oiccisascteie 43 
i j ,473. n aaa com ; : eenses 
Albertina, and Other Engravings phaed od pamone the Socama” te tt. of he Scourge,” by John Ruskin, 1811; 
Apperley, 1842; A. H. Wilcox......... $700) one Stecucies of iets cle mee "t 
nom , . P 6—Colored plates on ceocties calidon by a om prot of “Robin and Ben,” by 
LEIPZ1G—Messrs. C. G. Boerner Henry Alken, first edition, 1822; A, H. aeaen See sevenaens J. Williams. - $2, 00 
announce the sale by auction of the bed np K's Jaunts and Jollitics.” fret _ ae ¢ oe ee net 
engraved works of forty great mas- hee 000b, Caden wn meee ies dei ae to . sanicienal ied 
| ters of the av th » ie bees oe 9—‘American Indians,” by Edward ce ; Willives br os a Babweer ono 
tury, duplicates o e Albertina o 
Vienna. This important sale will also 
contain a second part of duplicates of 
the department of prints and draw- Vi 
; ings of the British Museum, as well ARC E is E R N H E | M & O 
as a special collection of engravings ° 
and woodcuts by Albrecht Durer. 2B 
is RUE pE CAUMARTIN, PARIS 
Messrs. Boerner have fixed May 25 to ’ 
27 for the sale. (Half way between the O i 
27 f a and the Madel 
There are wonderful works by Au- y per eleine) 
e gustin Hirschvogel, Lucas van Ley- . 
den, Israel van Meckenem, Rembrandt MODERN PAINTINGS 
and Schongauer. These masters are 
aie all represented by long series of 
—— choice prints. The set of etchings BARBIZON SCHOOL IMPRESSIONIST SCHOOL 
a by Hirschvogel contains many por- 
| traits and landscapes which have CONTEMPORARY SCHOOL 
. | rarely been on sale, 
; Mr. Friedlander, in his new book 
D about Leyden, mentions only five — 
copies; and as to the Round Passion 
it may be remembered that many N A Z AR E - A G A FERAL 
years ago Mr. Ederheimer, of New : : J. 
York, when he visited Europe in order Persian Antiques 
to form a collection of Leyden’s en- 3, Avenue Pierre Ier de Serbie * ae 
graved work, as complete as possible, Paris Ancient Paintings 
for the exhibition in New York in 
1908, could find only one print of the 7 RUE ST. GEORGES 
nine “on the market in all Europe. 
As to the fine sets of XVth cen- PARIS 
tury engravings by Meckenem and 
) Schongauer, years may pass by before CORNILLON —— aI 
so many choice examples by these 
—— masters can again be acquired in such M. . A: — - —_—_————— 
ene states. The Rembrandt collection will ~ EEA OAL. ; , 2 ediaeval rt 
) be another feature of this big sale, LOUIS XIV AS A ROMAN EMPEROR By GIRARDON 89 Rue du Cherche-Midi and CH 
4 which also includes fine works by Alt- Couriesy of the Goldschmidt Galleries 21 Quai Voltaire, PARIS J. ARPENTIER 
y dorfer, B. Beham, Burgkmair, Cra- In sey ene of the one of ff — yh ae hmidt has ~~. made a gov- : 
od . “4 ee 4 a. a ‘ erning life member oj the etrot' Museum o rt Founders Societ tatue 
. nach, Baldung Grien and many oth bronze, 34 inches higit by 34 wide. Francois Giverdou, _ artist, ph ng they : OLD PICTURES 
ers. Troyes in 1628 and died at Paris in 1715. —— WORKS OF ART 
E. LARCADE 
DARMSTAEDER SALE Art Objects of Hi ar 76 FAUBOURG ST. HONORE, PARIS 
A GREAT SUCCESS t Objects of High Antiquity 
140 Faubourg St. Honore—17 Place Vendome 
Porcelains Sold at Lepke’s in Berlin PARIS 
Realize a Total of 845,470 Gold . M 
Marks — The Principal Sales Leon | AARSEILLE 
~~ ’ eine, Faris 
BERLIN—The sale at Lepke’s of|f] Hi. MODERN PAINTINGS by 
the Professor Darmsthdter pec dt FIQUET & CO. BOUSSINGAULE 
B88 z Stz ! DUNOYER DE SEGONZAO 
of porcelains was a feature of impor- Modern Tylasters DE LA FRESNAYE 
tance in the auction world. The rooms LOTIRON LUCE 
were overcrowded, many people stand- 20 bis, Rue la Boetie, PARIS JEAN MARCHAND 
3 Bidding was most active, and i, aan aoe 
yids exceeded the prices asked. A ALDO BARBE 
grand total of 845,470 gold marks was a ee a . 
realized. Connoisseurs, dealers and —— 
a | art lovers from all over the world 
attended. The following are the more CHARLES POTTIER 
important items and their prices in 
‘tions gold marks: and oe 
;, St. MEISSEN, BY KAENDLER Packer Shipping Agent MARCEL GUIOT 
The i, Reasons dancing, colored model-......145001] 14, Rue Gaillon, Paris 4 Rue Volney Paris 
: € p j Lady in crinoline ............. See Packer for the Metropolitan Museum, Oper 
Serf, Lady, cusaller SRE HOBO. 050s cceveveses 13'000 New York (near the a) 
e late ’ M GRIEVE CO ae three vases, oviform............23,000 
. SE haa oe bon bbs ec eteaee sabe 18,000 
Sich , ° a po ee eee 6,090 RARE PRINTS 
ig ) ; NYPHENBURG, BY BUSTELLI 
yhera- 234 East 59th Street | Two statuettes, Mi on 
; gy 3 | errs 12,500 
NEW YO | Group of Chinese? nd, St Joun------13'500|| CHARLES BRUNNER by Ot cant goatee ee 
ahog- ’ RK CITY HOEC HS’ r, BY MELCHIOR Hi h Cla Pai. : 
as, an Bust of the Elector of Mayence........ 10,000 1g SS aintings 
k Large grour , 9,500 by the Old Masters 
kease a WO Vein die se dasaneresaecseees » 
“fi i I VINCENNES-SEVRES, SIGNED LL 11 rue Royale. Paris. VIII ANCIENT TAPESTRIES 
“her- m if Louis XIV on horseback, biscuit statuette 1,200 yale, Faris, i i i 
ae porters of — all "1 apot, ovifor . voceccecees “2 ee = 800 Purveyor to important Museums Little Point. Seats. Repairs 
s a “ up and saucer pate-dure.........sccee6 1,200 
owed. ' Genuine Antique Carved Cup and saucer bleude roi ground...... 1,800 VAUQUELIN 
Alith Z ao. fC. ll eer 3,100 . . 
epple- | Gilt Wood Portrait Frames [no geet multi-colored.......... Bap as — Galerie St. Augustin 
ht 130 \f : Terrine with saucer richly jew led. .... 14,000 93 Boulevard Haussmann, Paris 
.ndale ; of All Periods Dish, Rose Pompadour ground caps veeeeen 10,850 LE GOU PY 
bou- | CHELSEA R Prints aE 
ineas. Scent-bottle richly decorated ........... 2,590 santas Fints ° 
ce eha WORCESTER Drawings—Paintings 
a As a Su estion = £ eer ere 7,000 5 Boul phe M d ] ns P . BOIN-TABURET 
oan | gg Set wo apes wanes sharp-fire blue ground, ’ evard dela NMadeleine,! aris Fine objects d’art 
’ A a multi-colored decoration ............++ 5,400] bem — — 
y This beautiful hand- DERBY of the XVII & XVIIIth Century 
é 2 A pair of vases with cover........se00. 2,400 vard 
namy, carved and artistically BUEN RETIRO R. LERONDELLE 11 Boule Malesherbes, Paris 
: , Pierrot and Colombine ............... 2,250 : 
antiqued tone gilt wood Group of three figures................. 1 
q Ss M varge vase with cpenr guns bee ns 5 eh eee 2600 Packer and Agent 
a : Gothic XVI Centu ry for the Carnegie Institute, Pittsburgh, Chas. Kaufmann 
of } iW | frame for Cc cifix or NEW YORK AUCTION RECORD the Art Institute of Chicago, etc. ‘ 
fe by v/ Gothi Fi CHINESE ANTIQUES BRING $43,270 76, Rue Blanche, Paris IX. Ancient Tapestries, Point 
. be Anders Gall April 7, 8— aote ~ : 2 
; Earl a O 1C igure can | Cc ‘Meee antic ony sae I i oe of Old Paintin s, Hi h An uities 
ed at ' d ° rti t St CH y ‘ Ching, of 
; ' » lang 1ai, lina, consisting o rar carvings in e 
They made in propo 10n to any i} jade, crystal, agate rose; paintings, ete. Total, 23 Fauborg St. Honoré, Paris 
. mage size $43,270. Among the more important items are: 
; . 259—Statuette, Ch’ien Lung; K h 75 
eS ane 263 -Jade incense burner, re ‘h’ rien eee ‘ 7 ————— 
is an See OGM cin vecdasvoxedoueerat $1,100 . 
of his - “> h ny ae power and wood e KALEBDJIAN BROS 
altera- . iT stanc hien Lung; J. Kenah......... $500 ‘! 
vledge | Prices cheerfully — tne oy — vase, Ch’ien L on Rare Prints CLASSICAL OBJECTS 
holog- given upon request a68—Feis of kylins, Ch’ien Lung; Tonying | Rue de Chateaudun, 39 Bis, Paris OF ART 
re- x D. seco eecesereersessesseseeseeece 
is. — ‘nC he pate pane with Bales sig aS Ree Go & PARIS. 31 Ree Balsse 
J stands vien Lu C, Schwarez.$1,125 
Telephone Regent 3492-1984 a71- eo swee rol at dish, Cries Lanes , . ———— 
i Pn xt.) des ba-ORk eden cao $925 
———— 272—Templ t of three ces, Imperial R G M h ] Gall 
Ciien Pung. BM. Cawienhe Peal | AXe Nae SVAICNE ery | —————— 
a “ Vase, Ch’ien Lung; Borry Loewe, 17 QUAI ST. MICHEL PARIS V 
- MPT EERERTOCE OCC. Cee TTT Ce rT eer a) 
onal 274——Malachite vase, Ch’ien hanes M. e te Original Engravings and Etchings by M. & R. STORA 
, Schwarez . .....$500| Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
-_ 277 1 Imperial jade koro, ‘¢ h’ ien £, ung: B. G. beens +7 moa 8 Foreia, Levers, Gothic and Renaissance 
, an rr 4 : Reg FOE eS: $4,100 anet, ryon, i n, eno 
ming . j ° ; . : a a ammoth rose quartz vase, ( “— n Whistler, Zorn, etc. ; | Works of Art 
pa a onying & Co... ‘ . . $2,100 . : 
8440. 279 < mabey Ch’ien Lung; L. B. Ham Catalogues on application. | Paris, 32 BIS 3 Boulevard Haussmann | 
WN. kvatbecess cen ee snaitie eine — 
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INTERNATIONAL SHOW 
OF ETCHINGS HELD 


Fourth Annual Conducted by Brook- 
lyn Society at Anderson Galleries 
Has Entries from Many Lands 





The fourth international exhibition 
conducted by the Brooklyn Society of 
Etchers at the Anderson Galleries pre- 
sents nearly 300 examples of graphic 
art by living artists of the United 
States and twelve foreign countries. 
Of this number not quite 200 are by 
Americans. 

The American section is one to be 
proud of without making any exag- 
gerated claims to superiority, for one 
must be modest in the presence of 
Muirhead Bone’s “Rye from Camber” 
and D. Y. Cameron's “Baths of Cara- 
calla.” As a whole, however, the per- 
formance of our own etchers main- 
tains a creditable standard without 
any evidence of monotony of approach 
or treatment. 

The beauty of real “etcher quality” 
is to be found in Childe Hassam’s 
sunny “East Hampton Idyl,” while for 
expressive fineness of line we com- 
mend John Taylor Arms’ “Segovia,” 
and for the revelation of the inscru- 
table mystery contained in common- 
place, Edward Hopper’s “Lonely 
House.” One of the best of the figure 
subjects is Arthur W. Heintzelman’s 
“Lady With a Shawl,” and there is a 
nude by Troy Kinney and a very in- 
cisively etched head by Kenneth 
Hayes Miller. There is always some- 
thing that appeals to the imagination 
in the dark boats of Philip Little, and 
his “After the Southeaster” is no ex- 
ception. For a unifying movement 
among groups of figures, Pop Hart's 
“Coytesville on the Hudson” and Ar- 
min Hansen’s “Fisher Crew” are note- 
worthy. 

Mary Cassatt’s “Femme et enfant 
avec perruche” exercises a beautiful 
economy of statement in regard to 
detail of the figures, but the heads 
and the silky hair are exquisitely 
done; William Meyerowitz’s “Apple 
Tree” is quite fine, and Lucille Doug- 
lass, who has been living in Shang- 
hai, contributes a Chinese sketch of 
a stream and an old house which is 
charming. 

Landscapes of merit are present in 
numbers, among them being Abbo 
Ostrowsky’s “The Nest Tree,” Power 
O’Malley’s “Clearing Mists,” Peter 











Marcus’ “Mystic River,” Roi Part- 
ridge’s “Las Gomas,” Alfred Hutty’s 
“Windswept,” Sears Gallagher’s “Mt. 
Washington,” and Theresa F. Bern- 
stein’s “Bridle Path.” J. W. Winkler 
sends two of his defailed, sharply 
limned impressions of San Francisco, 
and John Sloan has “Boys Sledding” 
and “Movie Troupe,” which are 
crammed with incident. Caroline and 
Frank H. Armington and Clifford 
Addams are among those who send 
subjects from Italy and France. The 
only humorist of the show is Peggy 
Bacon, whose “Lady Artist” is de- 
lightful. 

France has representation in about 
twenty of her artists—Eugene Bejot, 
Derain, Pascin, Marie Laurencin and 
J. E. Laboureur being of the number, 
and after these names it is superfluous 
to say that the section has quite a 
modern leaning. 

Germany has a larger representa- 
tion. Emil Orlik has two plates, one 
of them of an Arabian bazaar, and 
there is a nude by Kolbe, a fine land- 
scape by Max Liebermann, “Between 
the Rounds,” a prize-fight scene, bv 
Max Pechstein, and a most dignified 
and earnest “Christ and the Woman 
of Samaria” by Ernst Graeser. While 
there exists in some of the others 
represented a tendency toward forc- 
ing an emotion, there is also a fine 
vitality running through the group. 

Great Britain is represented in the 
dynamic line of Frank Brangwyn, the 
potent simplicity of Gordon Craig, the 
tender vision of Lester Hornby, the 
straightforward observation of George 
Soper (whom his daughter Eileen, 
with her very popular sentimentalities 
over childhood no longer threatens to 
eclipse), and there are also Martin 
Hardie’s “The Bridge,” “Avila” by 
James McBey, Lee-Hankey’s “Dawn- 
ing Intelligence,” and William Wal- 
cot’s glorification of our own Park 
Avenue. 

Czecho-Slovakia, Holland, Hungary, 
Austria, Belgium, Bohemia, Canada 
and Spain (represented by Picasso) 
and Russia complete the foreign sec- 
tion. The only Russian is the inter- 
esting Marc Chagall, who builds with 
masses of light and dark in distinc- 
tion to his compeer among moderns, 
Picasso, with whom line is paramount. 
The exhibition lasts through April 25. 


Prints at the National Arts 
One of the most delightful print 
shows of the year is the current gath- 
ering of lithographs, wood blocks, and 





linoleum cuts now on view in the gal- 
leries of the National Arts Club. 
Nearly 300 numbers are listed in the 
catalogue, and there is hardly one that 
is not specially noteworthy. The 
principal position is given to a large 
group of lithographs by George Bel- 
lows. Here are his well-known “Billy 
Sunday,” “Irish Fair” and “Journey 
of a Youth,” and several prints of the 
“family” series, all in his brilliant and 
easy style. 

There are so many good things 
hung here that the visitor will find it 
difficult to leave. As for the man or 
woman with a few dollars to invest, 
the issue will be quite as difficult, 
since the prices are very tempting and 
the array quite prodigious. Arthur B. 
Davies has sent six prints of studio 
findings, scattered figure studies that 
are full of charm. John J. A. Murphy 
has two small wood-blocks of strength 
and individuality, and J. J. Lankes’ 
work in the same medium never 
looked so important and compelling 
before. Chauncey F. Ryder’s prints 
are fine examples of his landscape art, 
and Pop Hart gives as usual an amus- 
ing account of himself in his skillful 
Southern studies. 

Rockwell Kent, Troy Kinney, R. 
Ruzicka, Eugene C. Fitsch, H. F. Tay- 
lor, all give strong proof of their vari- 
ous talents, as does Everett Warner, 
John J. Barry, Kathleen Finn, Carmen 
L. Browne, Arthur Schneider, Rich- 
ard L. Merrick, Thomas Furlong, Ed- 
win L. Howard, John Held, Jr., E. H. 
Suydam, Esther Crandall, Max Weber 
and Frank Geritz. Among the other 
exhibitors are Bolton Brown, J. Scott 
Williams, Walter Tittle, Maurice 
Sterne, Henry R. Beekman, Lucille 
Douglass, Zella de Milhau, Charles 
Locke, Leo Lentelli, George Biddle, 
Kerr Eby, John Sloan, Hugh Ferriss, 
Albert Sterner and Howard Leigh. 

There is a specially interesting sec- 
tion devoted to color prints, and here 
is assembled the work of such splen- 
did artists as Margaret Patterson, 
Harold H. Brown, Bertha Lum, Ar- 
thur W. C. Hall, Blanche Lazzell, 
Gustave Baumann, Flora Schoenfield, 
Bessie Ella Hazen, Ambrose Patter- 
son and E. J. Reed. —R. F. 


Jonas Lie at Milch Galleries 
The first glimpse of the Jonas Lie 
exhibition at the Milch Galleries might 
well earn him the sobriquet of “Mas- 
ter of the Birches” after the fashion 
of naming painters in the old days. 
If he is not painting boats bobbing 
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about in richly colored sunset waters, 
he is back at his painting posts in the 
Adirondacks making studies of the 
slim white trees that figure so con- 
spicuously in his work. 

The first canvas that greets the en- 
tering visitor is one of unusually 
striking effect for even this painter of 
striking canvases. He has come upon 
some extra sumptuous birches and 
given them a rich autumnal _ back- 
ground of red foliage and deep blue 
skies. The handling of this particu- 
lar canvas has slipped into a larger 
form than is usual with even this free- 
mannered brushman; in fact, it almost 
touches upon the largeness of scene 
painting and immediately opens vistas 
of what Mr. Lie might do if launched 
upon large wall spaces with intent to 
decorate. 

Other birch subjects abound in this 
exhibition, which alternates between 
the charms of mountain and shore. A 
poetically titled canvas, “Strings of 
the Lute,” shows a thick cluster of 
these pale forest sentinels set off by 
a dark greenish stream that flows at 
their feet. Again, in “Winter Blue,” 
the birches are set against a great 
mass of blue that is part snow shadow 
and part running stream. 

Two river paintings show Mr. Lie’s 
easy mastery of landscape effects. 





“Winding River” is one of his best 
works, being simpler and more sug- 
gestive than some of his more ambi- 
tious pieces. “Out to Sea” is a cold, 
dark seascape, very dramatic and im- 
pressive. A number’ of smaller 
sketches are also on view, very lively 
in handling and containing just the 
bare elements of landscaping in bold- 
est statement. Altogether the Lie ex- 
hibition is a very handsome one, and 
should further the artist’s claim to 
high rank among his fellows.—R. F. 
Roman Melzer Exhibits 

Roman F. Melzer, former architect 
to Czar Nicholas, who has been for 
several years in this country exhibit- 
ing Russian furniture and decorative 
arts, has taken a new studio at 9 East 
54th St., and is exhibiting his colorful 
modern pieces with some French and 
Italian antiques of unusual value and 
beauty. 

There are, for instance, two very 
important tapestries, one of which, a 
Flemish piece measuring about 14 feet 
by 13, which was purchased from the 
Duke Cardinali collection of Naples. 
Its subject is the “Plague of the 
Frogs”; it is in wool, with the entire 
landscape background and many of 
the details executed in silk in a pro- 
portion which greatly exceeds most 
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Piqué dish and pair of jugs, period of Louis XIV. 








tapestries of the period, which em- 
ploy a great preponderance of wool. 
The coloring is unusually well pre- 
served. The design shows a mixture 
of the classic Italian Renaissance style 
with Flemish realism. Pharaoh, queen 
and courtiers are seated at a table, 
while the dishes of food are covered 
with frogs, which are also to be seen 
at the left pouring down in a stream 
from the sky. 

The second tapestry was begun at 
Maincy and finished at the Gobelins 
factory, the cartoon being by Charles 
Le Brun and the subject, “Seizing the 
Boar’s Head,” one of a series of five 
depicting the hunts of Meleager and 
Atalanta. Again the coloring is very 
rich, particularly the red cloak of 
Meleager. Another interesting exhibit 
is a large rug in tones of blue, ivory 
and light red, which was made by a 
colony of Assyrian Christians who 
were aided by the Near East Relief 
Committee and made this rug in testi- 
mony of their gratitude to America. 

Mr. Melzer’s own furniture is 
unique. It is lacquered, and the color- 
ful designs of his boxes, tables and 
trays furnish an unusual note for the 
modern interior. The exhibition will 
last through the month. —H. C. 


The Future City 

Hugh Ferris has made a place for 
himself in both art and architecture 
which he holds alone. It is not so re- 
markable that an artist has been able 
to point out a way to members of a 
most self-sufficient profession, archi- 
tecture, as that the profession has rec- 
ognized the wisdom and the insight 
of this outsider and has profited by 
his vision. There was a great deal of 
heated opposition to the zoning law 
in New York, but Mr. Ferris showed 
the architects that the new restriction 
Was in reality a splendid possibility. 

Mr. Ferris is at present showing a 
group of drawings of the future city 
at the Anderson Galleries, and the last 
week of his exhibition will coincide 
with the first week of the big archi- 
tectural show at the Grand Central 

alace, in which he will also be rep- 
resented, 

His drawings of buildings are one 
of the few expressions of the modern 
Spirit which leave one with the feel- 
ing that it may be possible for our 
age actually to contribute something 
Ol its own. One of the most interest- 
ing of this artist’s prognostications of 


the future is the development of the 
zoning of buildings so that the lower 
Portions will be devoted to business, 
a 





Courtesy of Harman & Lambert, London 
The dish is 15x11% inches. 





Courtesy of Harman & Lambert, London 
Chippendale border silver tray, 21 inches in 


diameter. Made in 1729 by August Cor- 
tauld and engraved by Hogarth. 

LONDON—Very considerable in- 
terest is being revived in the art of 
piqué, of which some exceptionally 
fine examples belonging to Messrs. 
Harman and Lambert, of 177 New 
Bond St., are reproduced herewith. 
Both the dish and the pair of jugs 
belong to the period of Louis XIV, 
and, equally in design and general 
elegance of form and ‘decoration, are 
outstanding specimens of this delicate 
art. 


Of exceptional grace and beauty 
are the handles to the jugs, each of 
solid tortoise shell, inlaid with gold. 
The true gold-point piqué and mother- 
of-pearl adorn the body of the jugs 
and the dish, the groups and borders 
of which are of unusual merit. It is 
seldom indeed that such magnificent 
examples of piqué at its best come 
into the market. 

Another noteworthy item in the 
same collection is the silver tray, bor- 
dered with a Chippendale design and 
made in 1729 by August Cortauld, the 
engraver being Hogarth. This tray, 
which measures 21 inches in diameter, 
is from the Hamilton Palace collec- 
tion, and is a magnificent specimen 








of XVIIIth. century  silversmith’s 
work. 
and the first “set back” (having a 


wide promenade in front of it joined 
to similar promenades or streets on 
the buildings across from it) devoted 
to living quarters, so that there will 
be virtually a city on. top of a city. 
Perhaps one would go higher for the- 
aters, restaurants, and so on, so that 
city building will be developed on en- 
tirely vertical lines. 

Another group of drawings shows 
the development of the modern build- 
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ing out of the mass that is allowed 
by law to a city block. There are 
eight drawings in this series, pro- 
gressing from purely abstract form to 
a practical solution in terms of steel 
and concrete and finally showing the 
similarity of the result to mountain 
masses. —H. C. 


Dorothea Dreier’s Memorial Show 


A memorial exhibition of oil paint- 
ings, pastels, and water colors by 
Dorothea A. Dreier is being held at 
the Brooklyn Museum through the 
month. Some four dozen examples of 
her art make an imposing showing. 
She was born in Brooklyn in 1870, 
and her art studies were made under 
the direction of Twachtman and later 
under Walter Shirlaw, but judging 
from the present collection of her 
paintings, she eventually found her 
pictorial independence and became a 
personality. She was an _ exhibitor 
with the New York Water Color So- 
ciety, the Société Anonyme, the Mu- 
seum of Modern Art, and the Society 
of Independent Artists. 

That Miss Dreier was an ambitious- 
ly minded painter is plain from the 
many big pictorial problems she set 
herself to solve. The set of “Weav- 
ers,” several of them from Worcester 
Art Museum and the Museum of Fine 
Arts in Houston, Tex., display a 
strong feeling for “genre.” These 
dimly lit interiors with peasants at 
their tasks are very well seen. 

Then there is a big jump to the 
New York set, wherein the artist set 
down in chatty vein her impressions 
of the region that hems in the Little 
Church Around the Corner. Tall 
buildings in construction gave her 
plenty of excuse for using her ver- 
milion, of which at this time she evi- 
dently was very fond. Some of the 
big landscape canvases are carried 
through with quite a flourish, particu- 
larly her “Sailboats—Lake Geneva.” 
Often her attempts were not so suc- 
cessful. 

Perhaps the medium in which Miss 
Dreier was most successful was water 
color. Several very large mountain 
scenes are carried to a high point of 
completion. Two water-color studies 
of mountain pines bearing snowy 
blankets are among the best. Two 
large peacocks, done in pastels, face 
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the visitor on entering the gallery, 
and there are decorative pastel studies 
of flamingoes. One of the interesting 
features of this memorial exhibition 
is the lovely portrait of the artist 
painted by Walter Shirlaw, in which 
is seen the refinement and grace that 
is evident in so many of her at 


Jean McLane Exhibits 


Continuing the present sequence of 
individual shows at the Grand Central 
Galleries comes the exhibition of re- 
cent work by Jean McLane, the well- 
known painter of rosy-faced young 
America. Her work has such a vital, 
full-bodied charm that it invariably 
commands attention in the big shows, 
and her technical summarizing lends 
itself to handsome exhibition can- 
vases. 

Out of the lusty, sure, sound per- 
formances of the past is apparently 
emerging a livelier, more lyric mode 
of painting. It is as if she had been 
steadily toiling along the slopes of 
the painting game and had suddenly 
emerged onto some hillock along the 
way, where the broader view and ele- 
vation had suddenly set her dancing 
to a new tune. 

A half-dozen or more of the present 
canvases depict joyous youths and lit- 
tle maids in just such windy station, 


(Continued on page 9) 
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HEAT AND ART 


“Washington can never be an art 
center,” says Mr. George Grey Bar- 
nard. “It is too hot.” This in con- 
nection with the possible acquisition 
of the Clark collection by the Cor- 
coran Gallery in case the Metropoli- 
tan does not accept it. 

The thought of what the Clark as- 
semblage of art and other things could 
do to a summer visitor in Washing- 
ton—and there is a great deal of sum- 
mer in Washington and there are al- 
ways many visitors—is enough to give 
even the most energetic art lover 
pause. A Washington summer in its 
most pronounced form is easily 
capable of inspiring a supreme dis- 
taste for almost anything. The Clark 
collection would require a most agree- 
able climate for its assimilation, a 
modest, withdrawing, friendly sort of 
climate which would permit one’s 
good nature and good judgment to 
function in the estimation and classi- 
fication of this most heterogeneous of 
collections. 

The trouble with Washington is 
that it will not admit that it is really 
in the tropics. It goes sturdily on, 
acting just as though it were the most 
delightful of summer resorts, and its 
business hours include no leisurely 
siestas through the heat of the day. 
Its visitors fall in with the accepted 
point of view and do not dare mention 
the heat, but perhaps they may won- 
der why they sometimes lack en- 
thusiasm. 

It certainly cannot be said that art 
has never been produced in hot coun- 
tries, but the critical faculty has flow- 
ered in more temperate climes. Heat 
may not prevent productivity in art, 
but it does cloud the intellectual eval- 
uation of it. Let Washington create 
all the art she will, but let the great 
repositories of art be situated where 
the thermometer is not so active. Mr. 
Barnard has hit a nail very squarely 
on the head. A great art center must 
look to its climate. 





FRITZ BAEDEKER 

The head of the famous firm of 
Baedeker is reported dead at Leipzig, 
after a long life of valuable service to 
the great traveling public. Fritz Bae- 
deker, who, since 1859, has published 
one after another of those amazing 
red-backed compilations of travel lore, 
has left the lanes he charted so accu- 
rately and well for other realms. 

The mazy matters of voyaging in 
unknown parts and amid alien people 











“ON THE SEINE” 


This important examsle by J. B. C. 


Courtesy of M. A. 
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were notably simplified by the multi- 
ple efforts of this German publisher, 
who at the age of fifteen took over 
his father’s business and continued to 
develop the field of the modern guide 
book. The original “Baedekers” were 
brought out in German in emulation 
of the early “Murray’s Guidebooks,” 
which were published in England. But 
the first thing that the youthful Fritz 
did in assuming the headship of the 
business was to bring out English edi- 
tions of all his handbooks, a step 
which proved to be of enduring bene- 
fit to himself and the world at large. 

But it is perhaps in matters relating 
to art that the little Baedekers have 
been most useful, not alone as friend 
and counselor on the highroad and in 
the gallery, but as a reference book at 
home in the library. With scrupulous 
care and conciseness the artistic treas- 
ures of the world have been sum- 
marized and annotated for the student 
and traveler, making simple the study 
of the various monuments and mas- 
ters, and giving proper emphasis by 
their famous starring system where it 
seemed emphasis due. To be 
“double starred” has thus come to be 
a household expression. 


While the badge of the Baedeker 
books and their unintelligent use came 
in time to denote the tripper tourist, 
yet in spite of any such allegation or 
association their place is unques- 
tioned. Indeed, it is hard to imagine 
a tour of consequence without a “Bae- 
deker” alongside. It would perhaps 
be impossible to estimate how many 
lovers of the fine arts got their start 
from following the directions so ably 
laid out in these travel books, from 
pondering over the double starred en- 
tries of painting and sculpture, church 
and palace, but it is not too great an 
assertion to make that Fritz Baedeker 
played a considerable part in the ar- 
tistic education of the American trav- 
eling public. 


was 


SARGENT’S SUDDEN 
DEATH IN LONDON 


(Continued from page 1) 


Academy, Philadelphia; eighty-three water col- 
ors, Brooklyn Museum; “James Whitcomb 
Riley,” Art Association, Indianapolis; ‘Land- 
scape With Goats,” and “The Weavers,” Na 
tional Gallery, Washington; “The Fountain” 
and “Portrait of Mrs. Charles Gifford Dyer,” 
Art Institute of Chicago; “Venetian Bead 
Stringers,’ Fine Arts Academy, Buffalo; ‘*The 
Oyster Gatherers of Concale,” Corcoran Gal 
lery, Washington. 


Mr. Sargent’s great popularity here 
was demonstrated last year when sixty 
of his canvases—most of them por- 
traits executed from fifteen to thirty 





years ago—were shown at the Grand 
Central Art Gallery and attracted huge 
crowds, 8,000 the first day, 60,000 in 
the month or more of the exhibition. 
Contrary to the common case, Mr. 
Sargent endured none of the fabled 
hardships of the artist. His father, 
Dr. Fitzwilliam S. Sargent, was a Bos- 
ton physician and author, well-to-do 
and deeply appreciative of the arts. 


The 


son was born in Florence and 
made his first studies there at the 
Academy. 


This developed within him the ten- 
dencies toward painting, but probably 
had little lasting effect upon his style, 
for at 17 he entered the Paris atelier 
of Carolus Duran. There he amazed 
his fellow students, all of them years 
older than himself, with has facility. 
He would cover a whole canvas with 
color while another fussed with a tiny 
patch. 

His portrait of Duran, his first ex- 
hibited work, was shown in the Paris 
Salon of 1877, when he was 21. 

After a brief residence in Paris, Mr. 
Sargent moved to London, opened his 
studio there, and remained a London 
resident to his death. Probably not 
five years of his life were passed in 
the United States. . 

He was commissioned by scores of 
wealthy Americans and Englishmen to 
paint their portraits, and until he an- 
nounced his abandonment of portrait 
work in 1916 he was occupied al- 
most solely with this type of work. 
Among his subjects were President 
Wilson, Charles W. Eliot, Theodore 
Roosevelt, John D. _ Rockefeller, 
Colonel Henry Higginson, Joseph 
Pulitzer, Ada Rehan, Miss Beatrice 
Goelet, Henry G. Marquand, Mrs. 
Henry White and scores of others, a 
notable gallery of men and women in 
the highest places in American affairs. 

The murals he executed for the Bos- 
ton Museum of Fine Arts and the 
Widener Memorial Library at Har- 
vard University are the leading ex- 
amples of his efforts in this line. 

During the last year it is known 
Mr. Sargent refused many portrait 
commissions, sending several of the 
orders to the late George Bellows, 
who died recently. 

The Grand Central Galleries opened 
in March, 1923, with Mr. Sargent as 
the first founder-member. To start 
an endowment fund for the galleries 
he lent more than forty of his pic- 
tures, including some of the most 
famous, for an exhibition from Feb- 
ruary to April, 1924. This showing 
was characterized as the most impor- 
tant one-man exhibition in the his- 
tory of American art. 


Mr. Sargent also selected the pic- 
tures for the retrospective exhibition 
of British art at the Grand Central 
Galleries last January. This exhibi- 
tion comprised ten Sargent paintings, 
including his famous portrait of Lady 
Sassoon, mother of Sir Philip Sas- 
soon, who called to visit him at his 
London residence on the morning that 
he was found dead. 

His death leaves some of his mural 
paintings in the rotunda of the Boston 
Museum unfinished. 
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By JOSEPH SIMPSON 
Of the Royal Society of British Artists, in the 
Weekly Despatch, London 


Sargent’s position in British art is 
as peculiar as it is eminent. An Amer- 
ican who is an English Royal Acade- 
mician, he is the one living artist rep- 
resented in the National Gallery. Of- 
ficially therefore he is the one “Old 
Master” of the Future who is still 
with us. 

He is the wizard of modern paint- 


ing. His brushwork is as sure as 
death. To this is added a greater and 
rarer gitt—an uncanny faculty for 


reading the inner characters of his sit- 
ters. This sometimes almost amounts 
to second sight. On more than one 
occasion women he has painted have 
been so alarmed by his revelation of 
their character in his portraits of them 
that they have hidden away the can- 
vases under lock and key. 

Their smiles did not deceive him 
He had only to look into their faces 
in order to read the “soul” within 
What he discovered there, whether it 
was insincerity or hypocrisy, or some- 
thing worse, he would set down on 
canvas with brilliant certainty. 

He never flatters in paint. No 
pretty little compliments fall from his 
brush. All his portraits are actual and 
very far removed from the pretty- 
pretty, namby-pamby portraits so pop- 
ular today. 

And I can quite believe that he will 
not tolerate any criticism of his work 
from his sitters. Some, like the great 
lady with the rather long nose, evi- 
dently did not know this. She came 
to be painted. Sargent nodded, mum- 
bled something, and commenced the 
portrait. At the end of the third or 
fourth sitting the lady was curious, 
like most sitters, to see what progress 
had been made. 

“May I look?” she asked. 

Sargent nodded. 

She looked and was shocked. 

“But, Mr. Sargent,” she exclaimed, 
“you have made my nose much too 


long. You must alter it tomorrow.” 
Sargent smiled as he wiped his 
brushes. 


The sitting of tomorrow ended, and 
she looked again. The nose had not 
been touched. “The portrait is fin- 
ished,” said Sargent. 

“But, Mr. Sargent,” she shrilled, 
“you haven’t altered my nose!” 

“Oh!” said Sargent, “a little thing 
like that you can alter yourself when 
you get the picture home!” 

Once a woman did alter one of his 
pictures. A few years ago a portrait 
of a lady bearing Sargent’s well- 
known signature was exhibited in a 
London gallery. Artists and critics 
who saw it were amazed. The head 
was beautifully painted in Sargent’s 
most dashing manner, but other parts 
of the picture seemed to have been 
done by a fumbling amateur—which, 
indeed, turned out to be the case. 
Sargent, on reading a good deal of 
adverse criticism, went to the gallery. 
He also was amazed and justly an- 
noyed. Next day the picture was re- 





A British Artist’s View of Sargent 





moved from the exhibition, and the 
following story was circulated: 

Some years previously Sargent had 
painted a portrait of a lady in a low- 
cut evening gown. A prudish relative, 
or friend, seeing the picture hanging 
on the walls of her house, objected to 
the “shockingly bare shoulders.” To 
please him, or her, the original of the 
portrait asked a girl friend “who paint- 
ed a little” to alter Sargent’s master- 
piece by painting some lace over the 


shoulders so beautifully painted by 
him! 
Thus was a work of genius de- 


stroyed by the Philistines. 

Although his name is most widely 
known as a painter of portraits, his 
Spanish subject pictures and his land- 
scapes in oil and water color are 
among the very best of their kind. 

To readers of The Weekly Dispatch 
he will be remembered as the painter 
of two pictures in the Tate Gallery— 
his portrait of Ellen Terry as Lady 
Macbeth, and that exquisite picture of 
childhood, “Carnation, Lily, Lily, 
Rose”—and by one of his later mas- 
terpieces, “Carmencita,” a picture of 
a Spanish dancer dressed in orange, 
which is in the Luxembourg. 

Two of the very best examples of 
his finest period are his portraits of 
Asher Wertheimer and the Misses 
Wertheimer, hanging in the National 
Gallery side by side with some of the 
greatest portraits ever painted. They 
challenge comparison with many of 
these immortal masterpieces. 

Neither, of course, has the qualities 
of a Rembrandt or a Velasquez—Sar- 
gent is more obvious than either of 
these great masters. He paints much 
more in the style of Frans Hals, 
whose craftsmanship is, to my mind, 
the source of Sargent’s inspiration. He 
has a good deal of Hals’ genius for 
portraiture and characterization and a 
similar amazing dexterity in the use 
of paint. 

He certainly has not what is gener- 
ally called Gainsborough’s “charm. 
He is too masculine a painter, and his 
best makes Gainsborough look a little 
superficial and pretty-pretty. There 
is less of the art of the chocolate-box 
lid about his work. 

In short, he is generally as good as 
any of the three great English mas- 
ters of portraiture, and more often 
than not better than Romney, Hopp 
ner, or Lawrence. 

About the man himself there is very 
little that can be told. Big and burly, 
he does not look his sixty-seven years, 
and has more the appearance of 4 
Harley St. surgeon than that of af 
artist. Reserved in manner and some, 
what aloof, he is seldom seen “about. 
You will not find him with the long 
haired at the Café Royal (the studio 
for him). 

Generous, frequently buying the 
work of fellow-artists, and helping 
others to secure commissions for por 
traits, he does much good to others 
of his profession in a quiet, unobtru- 
sive way. Altogether a natural, si 
cere, and sensible man with a genit 
for painting. 
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CURRENT SHOWS IN 
NEW YORK GALLERIES 


(Continued from page 7) 


with far-distant backgrounds of blue 
and purple hills and mountains, green 
grass growing under their bare feet, 
and a general sense of untrammeled 
joy all about. These hill-top pictures 
are more broadly painted than usual, 
sketchily at times to the point of al- 
most pure decoration. “Children at 
Play,” “Blue Gentians,” “Siesta,” “The 
Picnic’—these are some of the new 
canvases. The color is even gayer 
than before, and in many cases the 
thick groupings have been caught with 
remarkable success. 

Several portraits in her well-known 
style are shown, rich in color and 
painted with her fine, sweeping brush- 
work. Seeing so many of her can- 
vases together at one time serves to 
emphasize the danger that lies in too 
summary a way of depicting nature. 
Here are the thorns that are felt at 
times among her freely flowering 
roses. It may be the counsel of per- 
fection to urge a greater tempering 
of tone in the face of urging on the 
new-found buoyancy of the hill-tops, 
but at any rate the way things are 
shaping for this painter of youth and 
motherhood is most promising.—R. F. 


Sparre at Brooklyn Museum 


The Brooklyn Museum makes a 
bold bid for attention during April 
with three full-fledged exhibitions run- 
ning simultaneously. Besides the big 
water color show and the Dreier me- 
morial exhibition, there is a large 
group of paintings, etchings and 
drawings by Louis Sparre, the well- 
known Swedish artist. 

Count Sparre’s early training was 
received at Julian’s in Paris, and he 
later went to live in Finland. In 1905 
he returned to Sweden, where he has 
since resided. He has painted a long 
succession of notable people, and 
among the canvases chosen for ex- 
hibition are likenesses of Anders Zorn 
and his wife, various members of the 
artist’s family, Consul General O. H. 
Lamm, and Mrs. Valborg Nyblom. 

The artist’s gifts are equally divided 
between portraiture and landscape, his 
canvases including Algerian and Lon- 
don scenes, and his etchings ranging 
even farther afield. There is an in- 
teresting etched version of the Zorn 
portrait which is called “Zorn Intime.” 
The black-and-white work exhibits a 
greater variety of technique and feel- 
ing than the oil paintings. —R. F. 


Etchings by Marcus 


Etchings and dry points by Peter 
Marcus are shown at the City Club 
until the end of the month through 
the courtesy of Kennedy & Company. 
Mr. Marcus has done a number of 
landscapes from the vicinity of his 
country home near Old Mystic, Conn., 
and has presented the countryside 
with sympathy and variety. 

He is especially interested in dry- 
point, with which he obtains some 
sensitive and expressive effects in line, 
as in the row of trees which form his 
“May.” Mr. Marcus is especially suc- 
cessful in suggesting tonal values, and 
some of his sunset and dawn subjects 
are most subtle in their suggestion 
of color. “A Singing Day” is vibrant 
with movement and is an example of 





the extent to which an artist may ani- 
mate his subject with his own vision. 


Pen and Brush “Summer Show” 


The Pen and Brush is almost rushing 
the season with its present “Summer 
Exhibition,” which is the first of the 
shows announced to extend through the 
quiet months that mark the interim be- 
tween the “seasons.” About twenty 
paintings are. shown.and two works of 
sculpture, the latter being portrait busts 
contributed by Elizabeth Randolph 
Royce. 

The paintings have many bright, sunny 
spots, appropriate to a summer exhibi- 
tion. There is, for instance, Rachel 
Hartley’s painting of a sketching class 
at Gloucester, one of the best pictures 
shown. which, in its dashing manner, its 
grouping of the figures, and its perme- 
ating, penetrating sunlight, is most en- 
joyable. Ethel Louise Paddock has a 
fairly large landscape in which her em- 
phasis on construction has full play. 
Frances Keffer has sent a picture of a 
lovely doorway, framed in wisteria, un- 
der which women and children sit or 
play. Sara Hess has a landscape in 
which a shallow stream reflecting the 
blue of the sky has a prominent part. 


—H. C. 
Decorative Art at Salmagundi 


The second annual exhibition of 
decorative arts at the Salmagundi Club 
will continue through the month. The 
most effective contribution is a set of 
marbled papers by Charles S. Chap- 
man done with special regard to their 
decorative possibilities. Indeed, these 
seemingly casual designs are of the 
greatest variety and imagination, and 
are veritable works of art of a high 
order. Mr. Chapman also contributes 
a carved red stand. 

Ezra Winter has a number of paint- 
ings, designs, and bas-relief figures on 

view, two paintings which were for 
the EE astman murals, and a design for 
the ceiling of the Cunard building. 
Herbert Meyer’s two decorative pan- 
els, Charles L. Bull’s animal designs, 
Roy Brown's handsome water-color 
study of the Aeolian building, John 
Wenger’s over-mantel decoration, an 
embroidered panel by H. Vance 
Swope, a decorated chest by Bolton 
Jones, Julius Gregory’s architectural 
designs, George Pearse Ennis’ studies 
for stained glass, E. F. Ward’s panel 
of the “Covered Wagon,” Abbott 
Graves’ flower panel, Franklin De 
Haven’s violin case—these are some of 
the many items displayed. Among the 
other contributors are Gerald Leake 
G. L. Nelson, F. Luis ees John R. 
Flanagan, Will S. Taylor, George A. 
Traver and John Young- Hunter. 


—R. F. 
Old Maps at Butler’s 


D. B. Butler & Co. are showing a 
group of old maps, mainly of New 
York and the surrounding country, 
which have a great deal of historic 
as well as decorative value. One of 
the most interesting is of the lower 
part of Manhattan, finished off at the 
bottom with a sky line of New York 
as it appeared in 1776, when the map 
was printed. It was surveyed in 1766 
by Lieut. Ratzer, who was an officer 
in a “Royal American regiment,” and 
is interesting because it shows the lo- 
cation of many historic estates, such 
as that of Petrus Stuyvesant, Oliver 
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Delancy, William Bayard and Lady 
Warren. 
New York had their present names, 
such as Wall St., Cortlandt and 
Maiden Lane. —H. C. 


Water Colors by Hawthorne 


A group of recent water colors by 
Charles W. Hawthorne, done on a 
trip to Bermuda, are on view at the 
Macbeth Galleries. As might be ex- 
pected from such an able landscapist, 
these glimpses of sea and beach and 
sky are vibrant with clear color and 
fast ote ork, but they show the ar- 
tist working in a medium which is 
either not for him or has yet to be 
mastered. 


Without a sure control of elusive 
washes in’ this gentle but tricky me- 
dium, the elements of design and good 
composition are bound to escape the 
best intentioned, and such is the case 
in these Hawthorne water colors. 
Those who saw this painter's mas- 
terly oil sketches at the old Macbeth 
Galleries, swift summaries of dawn 
and sunset that showed him to be a 
real and coming Modernist, will feel 
that he had better remain among the 
mediums that suit his particular meth- 
ods so accurately. There are many 
valiant attempts recorded in this gath- 
ering of water colors to seize the 
fleeting beauties of sunset skies and 
sun-kissed waters, but the = swift 
washes which Mr. Hawthorne has 
flung upon the papers do not juxta- 
pose in any particularly coherent 
manner. In fact, they create a sense 
of confusion where all should be out 
wardly tremulous but inwardly y 3 ne. 
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Emil Fuchs Plans “Master Studio” 
for Post-Graduate Art Studies 


Emil Fuchs, who will open his one- 
man show of paintings, sculpture, 
medals, etchings and drawings at the 
Fine Arts Building on April 29, is 
holding this exhibition for the pur- 
pose of executing a plan which he has 
long wished to carry out in New 
York—the establishment of a master 
studio similar to those which exist in 
European art centers. In these a stu- 


‘Ident, after completing his training at 


the Academy, may continue under any 
of the masters whom the minister of 
fine arts appoints, and thus receives, 
free of charge, a post-graduate course 
under whatever teacher he admires 
most. Such a studio Mr. Fuchs ex- 
pects to open and maintain at his own 
expense in New York. 


Many of Mr. Fuchs’ works to be 
shown in the coming exhibition are 
to be seen in his recently published 
book, “With Pencil, Brush and Chisel” 
(Putnam), which is a singularly in- 
teresting record of his contact with 
distinguished members of the social 
and artistic worlds of Rome, London 


and New York. 


The Fox Film Corporation recently 
made a picture of the artist in his 
studio at the Hotel des Artistes. 
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$75 FOR AN INNESS 
IN AN AUCTION SALE 


(Continued from page 1) 
Brother Inness, and not bring woe to 
the heart of Brother Kirby, who, as 
thee knowest, is hovering somewhere 
around these ‘premises and might hear 
thee.” 

The shade of George Inness looked 
impressed, and subsided. As ill luck 
would have it, however, the auc- 
tioneer, who a few moments before 
had sold “Landscape Near Milton,” 
12% by 18 inches, by Inness (so the 
catalogue said), for $75, had just fin- 
ished knocking down the late George 
H. McCord’s “Valley Landscape” for 


$65, and was now saying: 

“The next is No. 36 of your cata- 
logue, a beautiful marine by “Geese 
Inness, entitled ‘Phantom Sea.’ What 


is your bid?” 

The shade of the great landscapist 
took one look, and he jumped half 
way to the ceiling, coming down on 
the foot of Sir Thomas Lawrence. 

Inness spluttered. “That’s—that’s— 
that’s "he started. But the ghost 
of the burly Quaker put one arm 
around him from behind and clapped 
the other hand to his mouth, tightly. 

“Thee knows how determined I[ am, 

Brother Inness,” he said, “and I shall 
not. allow thee to injure the feelings 
of our dear Brother Kirby any further 
than they have already been injured 
by these mortals whom he left be- 
hind. I shall restrain thee like this 
until thee quiets down and promises 
to behave with loving kindness.” 
So there was nothing to do but let 
the auctioneer proceed, in ignorance 
of the commotion in the corner, until 
he knocked down the picture which 
the catalogue had described as a ma- 
rine by George Inness for $110. This 
painting had the respectable size of 
15 by 20 inches. 

It was the dispersal of a collection 
of “English, European and American 
Paintings,” on the night of April 8. 
Eighty-nine paintings brought a total 
of $14,940. 

“Sheep in Pasture,” 12 by 14 inches, 
catalogued as a George Morland, 
brought $40. “Portrait of a Lady,” 
catalogued as the work of Pierre Mig- 
nard and David Seghers, sold for $85. 
“Flowers and Figures,” ‘catalogued as 
the work of Jan Breughel and 
Francken, brought $80. A _ large 





“Dutch Landscape,” 32 by 40% inches, 
by Salomon van Ruysdael (so the cat- 
alogue said), realized $240. “Portrait 
of a Man” by Sir Thomas Lawrence, 
36 and 28 inches, brought $375; John 
Opie’s heroic sized “Portrait of a 
Woman,” 80 inches high and 54 inches 
wide, $120; and an enormous “On the 
Coast” by Isabey, 59 inches high and 
81 inches long, only $110. 


This auction sale, following on the 
dispersal of the Paolo Paolini collec- 
tion last December and the recent sale 
of the Cristadoro collection, when 
sixty-nine old masters were knocked 
down for an average of $79.64 each, 
has led the local art world to believe 
that there has been a definite change 
in policy of the American Art Gal- 
leries . 

Pictures which brought $200 and 
more at this latest sale are as follows, 
the attributions being those of the 
American Art Association: 


7—*‘Portraits of the Dukes and Cardinals de 
Guise,” by Francis Pourbus, the elder, 
7“%x1l0% 
26—“The Cock Fight,” by Winslow Homer, 
104 x19 Coe eee e ewer ee eereeeesseeses 
30—"Shipping: 
WH, BONN 06000 0hdgern lett knsvatenee 
41—“Portrait of a Lady in a Blue Bodice 
Holding a Book,” by Nathaniel Hone, 
SUMED 0.0 avcd 0c dabuh oeqvatbudh aaah kaa 4 
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22x29 $ 
47—"Italian ets With Buildings,” by 
on. Guardi, 22x29 00 
—“Dutch Landscape,” by Salomon Van 
bag te vo : BANAGN . cs du cbdacs tohecasaxe -$240 
53—‘Portrait of a Young Girl, Aged Seven, 
Sones at a Spinet,” by Allan Ramsa . 
MED $0 Ses Cec ected eo teeeean anna 3 
54—“Portrait of a Lady,” by Sir William 
Beechey, 30x25 47 
57—** Portrait ae a Gentleman in a Brown 
rail attributed to Thomas Gainsborough, 
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5x 
60- The Chief Justice, > John Kel 
by Sir Peter Lely, 50x4 sa 


61—*‘Edward Wortley > pata Esq., in 
seeieen Dress,” by George Romney, 
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62—“Portrait of a Man,” by Sir Thomas 
iwrence, SIE a Lo'n 566 thas chon kee 
63—“Admiral Edward Vernon,” by Thomas 


Gainsborough, 50x40 .......ceeeeeees $1,850 
67—“Allegory of Wisdom,” by Frederick 
Stuart Church, 19x26 


68—“A Russian Fete,” 
walski-Wierusz, 20x24 ..........eecces 
71—“Environs de Tangier,” by Mariano For- 
tuny y Carbo, 2614x60........eeeceees $410 
73——“‘September,”” by W. 
ITER E OPES Cer eee ah Ce Lee 
78—"*The Thundercloud,” 
31x41 WHOETTERTY Tl? eee! 
79—*‘Lady in a Jegenens Kimono,” by Frank 
Bran Wy, 40X38 ....cecvssccccceseune 
84—" 2a of Utrecht Learning the Sentence 
of Her Husband, Oldenbarneveld,” by Josef 
Farman, COBO: cons ccvcusnceccatenvioen 
88—‘‘Attack on the Plains,” 





Marion Russell, 48x72 
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STUDIO NOTES 





landscapes by 
Henry S. Eddy, which has been on 
exhibition at Raleigh, N. C., under the 
auspices of the Woman’s Club and the 
North Carolina Art Association, has 
been invited to the gallery of the Pub- 
lic Library at Utica, N. Y., where it 
will be on view from May 1 through 
September. 

Edwin Pearson, a Chicago sculptor, 
has recently returned from Germany, 
where he has been interested in the 
use of the sand process in casting 
sculpture, and is now forming an or- 
ganization to establish a bronze foun- 
dry at Crystal Lake. During Mr. 
Pearson’s stay in Germany he was 
married to a talented German crafts- 
worker, 

Pan} Bartlett, painter, is planning 
to spend the next several months 
abroad. 

Flora Buccini has been awarded 
honorable mention for her painting of 
“Our Palisades at Moonlight,” now 
on view at the Catherine Lorillard 
Wolfe Art Club in the club’s annual 
exhibition. 

Boyer Gonzales has returned to 
Galveston from his trip to the Baha- 
mas and Florida, and will return to 
Woodstock in May. He sold two of 
his water colors, of the Bahamas, to 
an English patron. 

Eugene Speicher has gone to Wood- 
stock for the spring and summer. 
Lester Hornby has sailed for Europe, 
where he will spend the summer. 

Childe Hassam has returned from a 
vacation in Florida. 

Jonas Lie and his family will sail 
on May 23 for a summer in Norway. 

Rachel Hartley has gone to South- 
ampton for a short visit. From there 
she will go to Pittsburgh for her ex- 
hibition to be held at the Wunderly 
Galleries the first two weeks in May. 

Ruth A. Anderson has just painted 
three portraits in Chicago and is go- 
ing to St. Louis to paint some for 
which she has commissions. 

Caroline M. Bell sails on the 27th 
for a trip to Europe and the Mediter- 
ranean. She will remain about three 
months. 

Robert Nisbet has returned from a 
trip to Florida. 

Alice Judson spent three weeks in 
Philadelphia, where she held an ex- 
hibition of twenty-seven paintings at 
the Plastic Club. Several pictures 
were sold, 

Eulabie Dix Becker has returned 
from Palm Beach, where she painted 
a number of successful portraits on 
ivory. 

Joseph Gottlieb, familiarly known 
as “Joe” to all artists visiting the 
Milch Gallery, was married last week 
to Miss Helen Schwartz, a teacher of 
literature in the public schools. 


The collection of 















OBITUARY 


JAMES S. KING 

James S. King, etcher, painter and 
engraver, one of the oldest members 
of the Salmagundi Club, to which he 
had belonged more than forty years, 
died of heart disease at his home in 
Upper Montclair, N. J. He was born 
in New York City seventy-three years 
ago, and received his early profes- 
sional training at the Art Students’ 
League. He then went to Paris and 
spent five years at the Ecole des 
Beaux Arts and in the studios of 
Gérome and Bonnat. 

He made a specialty of portraits, 
and depicted the likenesses of famous 
Americans. In his later years. Mr. 
King painted many marine views, and 
exhibited at the Corcoran Gallery in 
Washington, the Chicago Art Insti- 
tute, and the National Academy of 
Design. 


MRS. HENRY DUVEEN 


Mrs. Henry Duveen, widow of the 
late Henry Duveen, of Duveen Broth- 











ers, died Tuesday, April 14, at the 
Hotel Meurice, in Paris. 
COLUMBUS 

Paintings by Eugene Speicher, 


Charles Rosen and Henry Lee McFee 
are shown at the Gallery of line Arts 
during April. Associated with the 
group of paintings the Gallery pre- 
sents a collection of lithographs, 
drawings and prints of American and 
French modern masters. The April 
exhibit is further enhanced with a col- 
lection of replicas of fourteen small 
Greek bronzes which have been shown 
in a number of American museums. 

James R. Hopkins will have a one- 
man show as part of the annual ex- 
hibit of the Columbus Art League 
this spring. 

At the Z. L. White Gatieey paint- 
ings by Virginia Thurman Cole and 
Frank R. Huntington were shown for 
a week, 


PARIS 

The building of a house is perhaps 
the most engrossing pastime that man 
has ever invented. Any “chantier” 
(building works) in full swing creates 
an atmosphere of cheerful confidence, 
but when this “chantier,” instead of 
being limited to the construction of 
one house, is engaged on the erection 
of exhibition buildings—a city within 
a city, rising like magic, taking form 
and growing under one’s very eyes— 
the sight in indeed unique, extremely 
fascinating, and almost unbelievable. 

As may be imagined, a feverish ac- 
tivity animates the building opera- 
tions of this ephemeral city that will 
be the Exhibition of Decorative Arts. 
The opening ceremony was to have 
taken place on April 15, but an exhi- 
bition is never ready on the day origi- 
nally announced, and the opening has 
had to be delayed. It is now fixed 
for the beginning of May, and one 
may rest assured that, thanks to the 
great effort being put forth and the 
general good will of all concerned, 
from the smallest to the greatest, all 
will be terminated—or within a little 
of being terminated—by the new date 
of inauguration. 

It is too soon yet to give a full 
description of the exhibition, but I 
should like, even thus early, to say a 
word or two as to the exhibition 
grounds and what we may expect to 
find there. In the first place, they 
will take up the whole of the Espla- 
nade des Invalides—the great open 
space between the Hotel des Invalides 
and the Seine—and here will be the 
nucleus of the exhibition. A huge 
quadrilateral construction will enclose 
this space at the sides and will give 
shelter to the numerous stands. At 
each corner of the quadrangle a tower 
will rise, and the four towers will be 
dedicated to the principal wine-grow- 
ing centers of France—Bordeaux, Bur- 
gundy, Champagne, and Anjou. With- 
in the quadrilateral enclosure, in the 
midst of gardens—necessarily “mod- 
ern’—various pavilions are coming 
into being. Famous dressmaking es- 
tablishments and well-known publish- 
ing houses are responsible for these, 
while in their near neighborhood res- 
taurants and cafés are to be found. 
There is also to be a little modern— 
and model—theatre, which promises 
to form one of the chief attractions 
of the exhibitions. Finally, the big 
stores, such as the Bon Marché, the 
Printemps, the Galeries Lafayette, 
and many others, are each to have a 
home among the rest, created accord- 
ing to the most modern conceptions, 
and where furniture will be displayed 
and decorative styles for interiors will 
be demonstrated. 

The government has entrusted to 
the Evole des Beaux-Arts the fabrica- 
tion of a mansion suitable for an em- 
bassy, which will comprise not merely 
the structure itself, but naturally the 
whole interior disposition. At one 
point along the river bank will rise a 
“modern” village, with its church, 
matrie, school, and—for nothing has 
been forgotten—its cemetery. Each 
of the French provinces will be rep- 
resented by examples of its local arts 
and industries exhibited in pavilions 
built in the styles consecrated by lo- 
cal tradition. The French Colonies 
will also be represented by special 
pavilions which, it is expected, will 
contain—particularly the Moroccan 
and the Indo-Chinese pavilions—ex- 
hibits of a very interesting nature. 

The Foreign Pavilions—each con- 
ceived according to the most modern 
tendencies of the country represent- 
ed—are rapidly reaching completion. 
They stand on the banks of the Seine 
in the gardens which stretch from the 
Place de la Concorde to the Place de 
Alma. The interior of the Grand 
Palais will be completely transformed, 
and will present a very imposing as- 
rect. A vast monumental staircase 
will replace the horse-shoe staircase 
by which access is gained to the first 
floor. On this monumental staircase 
wide landings have been devised, 
where all sorts of grandiose entertain- 
ments of the plastic, human, decora- 
tive type are expected to be organized 
by the Commission of Fétes appointed 
by the Commissioner General. These 
entertainments will take the shape of 
processions and pageants and choirs. 











On each side of the staircase spacious 
rooms and galleries will be reserved; 
on the right for the French sections, 
and on the left for the foreign sections. 
The general aspect of the Pont 
Aléxandrie l11, which links up the 
two parts of the exhibition, and which, 
to a certain extent, will constitute its 
central artery, is entirely transformed. 
lt is accompanied, over its whole 
length, by a gallery on either side, 
which wiil contain stalls reserved itor 
the industries dealing in articles de 
luxe. Naturally, the architecture of 
these galleries has been the object of 
careful study with an eye to the deco- 
rative aspect, and a fairly happy ef- 
fect has been the result. A series of 
turrets of different heights run along 
these covered galleries, thus breaking 
the monotony. Each of the turrets is 
to be surmounted by a searchlight, the 
brilliancy of which, in combination 
with the harmonies obtained from the 
colored glass of the lantern-like stalls, 
will provide a very effective species of 
night illumination. On the other 
hand, the role that electric light will 
be called upon to play here is very 
important. A great deal of trouble 
has been taken to procure very mod- 
ern effects, and in this respect some- 
thing quite new and unexpected may 
be looked for. Rivaling these aerial 
light effects, luminous fountains of 
hitherto unknown force and richness 
of color, will play over the Seine, thus 
greatly contributing to the nocturnal 
success of the exhibition. There is, 
furthermore, a suggestion to organize 
an enormous “bruiteur” (megaphone) 
to be constructed by the inventor of 
cinematic synchronism, 

The gateways into the exhibition 
will have great architectural impor- 
tance. Each of these entrances, con- 
ceived on a special plan, has been en- 
trusted to a different architect. The 
principal entrance—the Gate of Honor 
—situated in the Avenue Nicholas II, 
between the Grand Palais and the 
Petit Palais, is the work of M. André 
Ventre, the eminent architect of the 
“Tranchée des Bayonettes” and of the 
lighthouse of the Pointe de Graves, 
which is to commemorate the disem- 
barkation of American troops in 
France. The disposition of the en- 
trance might be said to be in the form 
of a funnel, but with ways of egress 
in a graduated series up each side as 
well as from the point. It is, at the 
same time, very simple and very in- 
genious in conception, in the sense 
that it extends in depth over a cer- 
tain width, and thus multiplies the 
surface of access. Sixteen towers 
mark the principal points and give to 
it a truly monumental character. A 
second entrance gate, attributable to 
the Architect Patout, is to be found 
at the Place de la Concorde at the 
end of the Cours la Reine. Here ten 
towers rise on a circular site amid the 
foliage of the well-known promenade. 
Happily, the trees have been respect- 














Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 EAST 57th STREET, NEW YORK 














Saturday, April 18, 1925 

















ETCHINGS 
FRAMING 











MILCH GALLERIES 


EXHIBITION of PAINTINGS by 


JONAS LIE 


April 13th- May 2nd inclusive 


108 West 57th St. 
NEW YORK 
































KIPPS, Ltd. 


671 Lexington Avenue 
Near 56th Street 


announces 


an EXHIBITION of 
WATER COLORS 


American Yachts 
Swans Pond Lillies 


FREDERIC 
SOLDWEDEL 


Thru May 

















N. E. MONTROSS 


Works of Art 
MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 





ed, and add in a large degree to the 
decorative effect. From the summit 
of these towers a searchlight, masked 
by an immense bronze cup, will pro- 
ject its luminous waves into the night. 
There will also be secondary en- 
trances to be known as the Woog 
Gate, situated in the Rue de 1'Uni- 
versité, the Boileau Gate on the Quai 
d’Orsay—which will consist of a kind 
of great metallic screen on which will 
be inscribed in gigantic letters “Expo- 
sition des Arts Décoratifs et Indus- 
triels Modernes, 1925’—and the Fer- 
nand Nathan Gate at the end of the 
Quai d’Orsay. 

Various attractions will be found in 
the exhibition which will have but a 
distant relationship to decorative art, 
but which will prove amusing to large 
numbers of tourists. It is too soon to 
make any prognostications as to the 
success of this exhibition, but there is 
every chance that a considerable meed 
of success will be achieved. In any 
case one may be sure that nothing 
has been spared to bring such a result 
about, for the exhibition will offer to 
visitors manifold subjects of study and 
interest, and will constitute the most 
complete test applied up to the pres- 
ent time of the adaptation of sur- 
roundings and interior decoration to 
the exigencies of modern life. 


—H. S. C. 
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LONDON 


In addition to losing some of our 
old masters, it looks rather as if we 
were in danger of losing some of our 
modern artists to the States, for those 
who have gone out to paint, return full 
of desire to renew their experience. Am- 
brose McEvoy, for instance, finds 
American women especially delightful 
to draw, for they have a vivacity, due 
no doubt to the freedom and width of 
their social life, which appeals enor- 
mously to a portraitist. And this vi- 
vacity is not a mere restlessness, but 
a result of a quick, acute mentality 
which has to be emphasized by the 
artist in terms of paint. McEvoy’s 
contribution to this year’s Academy 
will include several American studies. 

One is usually sure of an interest- 
ing show at the St. George’s Gallery, 
Hanover Square, but the present ex- 
hibition by members of the Modern 
English Water Color Society is even 
more intriguing than most. Wisdom 
has been shown in the first instance 
in grouping the works by the several 
artists separately, a method which en- 
ables one to gain a clearer idea of 
style and aims in each case than is 
possible when the ordinary system ol 
scattering the items is followed. Wil- 
liam Roberts, who is not, strictly 
speaking, a member, but, like Duncan 
Grant and Albert Rutherston, an in 
vited guest, contributes some vigor- 
ous work on what, if one may be per- 
mitted the expression, one might call 
democratic lines. He is at his best 
when presenting some theme that is 
eloquent of the life of the people. He 
paints with a protest at society as it 
is, and does it with much force. Dun- 
can Grant, who has the virtue of 
knowing just when to leave his water 
colors alone (so many artists spoil 
their effects by over-elaboration), 
shows a considerable advance on his 
work in oils; the color is clearer and 
the composition more agreeably han- 
dled. Wyndham Tryon, who is hold- 
ing a one-man exhibition at the Inde- 
pendent Gallery in Grafton St., is rep- 
resented by three works in which he 
displays great talent in design. This 
is even more clearly exemplified in his 
own show, where he gives it full scope 
in a number of themes drawn from 
Spanish life and scenery. Gypsy huts 
and river falls take on a curious signifi- 
cance of outline under his brush 

Galleries are gradually awakening 
to the fact that modern life has need 
of the artist in more relations than 
that of painter and sculptor. Hence 
the tendency of exhibitions to venture 
in other directions. One enterprising 
gallery has arranged to give a show 
of miniature rock gardens in the room 
wherein are hung flower pictures by 
artists living and departed. The gar- 
den artist is Clarence Elliot, and «his 
designs should find welcome from the 
many who desire to make the ex- 
teriors of their homes as esthetic as 
the interiors. 

Meanwhile, despite these excellent 
attempts of various galleries to break 
new ground, a number of the older 


institutions go on profoundly un- 
touched. The Royal Institute of 
Painters in Water Colors, for in- 


stance, in those rooms in Piccadilly 
in which one feels oneself as in a 
backwater as soon as one enters. The 
majority of the exhibitors continue to 
draw on traditional lines—a plan 
which might be excellent were the 
personality of those who originated 
the traditions still operative. But 
autres temps, autres moeurs. There 
are one or two vital things, such as 
the contributions of Martin Hardie 
and Sir William Orpen, but they make 
the rest seem all the more surely dead 
by comparison. The leading lights 
among the members do not contribute 
at all. Why? 

The Besnard exhibition at the Gros- 
venor Galleries, 144 New Bond St., is 
very welcome as showing us the range 
of the French painter’s talent as an 
etcher, a capacity in which he has 
been comparatively unknown in Eng- 
land up to date. Messrs. Colnaghi 
have hung some seventy plates rang- 
ing over the work of forty years (Bes- 
nard is not far off 80 years of age), so 
that one is enabled to gain a compre- 
hensive idea of his scope and tem- 
perament. He is essentially a sympa- 
thetic artist, conveying emotion sim- 
ply and with freedom from sensation- 
alism or sentimentality. He is a mas- 
ter of tone, using it to express the 
tragic, the tender, the fearsome and 
the sublime, according to his artistic 
need. His later work shows no fall- 
ing off, but rather a mellowing and 
deepening of the power of expression. 
Dr. Rosenbach is not alone a dealer 
Lut a great scholar and research 
worker, so that his apperance at a 
London book sale has interest for on- 
lookers on more than one score. His 
eventual studies of the fragmentary 
quarto of “Oenone and Paris,” a con- 
temporary plagiarism of Shake- 
speare’s “Venus and Adonis,” will be 
awaited with some impatience, for it 
is understood that the fifteen leaves 
which compose it, and for which he 
paid £3,800, are to remain in his own 
Possession. —L. G.-S. 





BOSTON 


It is long since such a distinguished 
array of sitters have been represented 
in a Boston one-man portrait exhibi- 
tion as the subjects that grace the 
showing of paintings by Orlando Rou- 
land, on view at the Robert C. Vose 
Galleries for a fortnight. General in- 
terest is strongest, perhaps, in the por- 
traits of William Dean Howells and 
John Burroughs, Lord Dunsany and 
Jesse Lynch Williams. Then there 
are Louis Vernon Ledoux, Mrs. Ed- 
ward Vernon Ledoux, Mrs. Edward 
MacDowell, Professor Byron S. Hurl- 
but, Henry Mills Alden, Dr. Thomas 
Augustus Jaggar and Mrs. Charles 
Wellington Rand. There are also 
many ideal figure pieces and land- 
scapes that carry the flavor of the old- 
time New England that survives in 
Marblehead, Mass., where Mr. Rou- 
land has been a leading spirit in the 
summer art for several years. On the 
opening day Mr. Rouland met invited 
visitors at the private view. 

Marine paintings by John P. Ben- 
son are at the Doll & Richards Gal- 
lery. 

At the Society of Arts and Crafts 
there is a display of decorated china 
and glass by Sidney T. Callowhill, and 
inlaid boxes by George Huntress. 

Charles J. Connick has recently 
completed an important stained-glass 
window for the Church of St. John the 
Evangelist at Beverly Farms, Mass. 
Cram & Ferguson are the architects. 

The Brookline Civic Society will 
hold its annual exhibition of work by 
local artists in the Brookline Public 
Library, April 25 to May 9. 

William Howe Downes, long art 
critic of the Boston Transcript, has 
completed his comprehensive life of 
John Singer Sargent. The volume is 
to have forty-eight full-page illustra- 
tions, and will be a catalogue of this 
artist’s paintings. It is to be pub- 
lished in the fall in Boston by Little, 
3rown & Co. Mr. Downes’ similar 
volume on Winslow Homer has long 
been a standard work. 

Landscapes by Peter Holdensen, of 
New England subjects, are at the 
Grace Horne Gallery. 

The Museum of Fine Arts has just 
purchased an important painting by 
Canaletto, “Ponte Vecchio.” Other 
important acquisitions include _ por- 
traits by Joseph Blackburn of Mary 
and Elizabeth Royal and pastel por- 
traits by Copley of Mr. and Mrs. Jo- 
seph Green. 

In preparation for the local observ- 
ance of the 150th anniversary of the 
battle of Lexington and of the 100th 
anniversary of the dedication of the 
Bunker Hill Monument, Charlestown, 
the Massachusetts Historical Society 
is holding a special exhibition of early 
portraits, broadsides, engravings and 
manuscripts. 

The Boston Art Club elected Gino 
L. Perera, president; William Arms 
Fisher and Harley Perkins, vice presi- 
dents; Josiah S. Hathaway, treasurer; 
Arthur F. Clarke, secretary; S. Parker 
Bremer, William B. Brown, Albert S. 
Graves and. Robert Casson, directors. 


—E. C. Sherburne. 
DETROIT 


The exhibition of sculpture by Ivan 
Mestrovic, which fills a large upper 
gallery at the Detroit Institute of 
Arts, has caused widespread comment 
through the town. Czechoslovakians 
were present in large numbers and 
native costume on the opening night, 
and indulged in a native dance. The 
portrait cf the artist's mother is espe- 
cially noteworthy. 

Mildred E. Williams, a young artist, 
a native of Detroit, has just opened 
her first one-woman exhibition at the 
Tohn Hanna Galleries. Miss Wil- 
liams is a pupil of Sloan, Henri and 
Luks. She has just returned from a 
year in France. 


MINNEAPOLIS 


An exhibition of modern French 
paintings from the Birch-Bartlett col- 
lection now holds down the main ex- 
hibition gallery at the Institute of 
Arts. The group is well known as 
one which includes the work of men 
little recognized in this country along- 
side the leaders of modern art. The 
Minneapolis public welcomes another 
opportunity to renew acquaintance 
with several artists seen here all too 
rarely, and to see for the first time 
work by Holler, L’Hote, Herbin, 
Lotiron, Othon Friesz, Pascin and 
Pruna. The works of Seurat, Van 
Gogh, Matisse, Derain, Gauguin, Se- 
gonzac and Utrillo have been shown 
here before, but, it is safe to say, 
without the background of the pres- 
ent exhibition. The collection has 
been lent by Frederick C. Bertlett, of 
Chicago. 


ST. AUGUSTINE, FLA. 


Sixteen paintings by Elsa Anshutz-Zieg 
were shown at the Galleon Art Club for 
two weeks. The artist is a member of 
the Associated Artists of Pittsburgh 
and the Gloucester Society of Painters. 
Several of the pictures were painted in 
St. Augustine. 


ROCHESTER 


The Memorial Art Gallery is ex- 
hibiting during April fifty pieces of 
sculpture by Ivan Mestrovic, the col- 
lection of foreign paintings selected 
from the twenty-fourth International 
of the Carnegie Institute, the Inter- 
national Print Makers’ exhibition, and 
a group of fictile reproductions of 
ivory carvings of the IIId to the 
XVth century. It is the most 
notable gathering of contemporary art 
that has ever come to Rochester, and 
is calling forth a record response from 
the city and vicinity. 

Messrs. Ivan and Petar Mestrovic 
were the guests of honor at the recep- 
tion to the members of the gallery 
which opened the exhibition, and re- 
mained in Rochester several days. 
The fifty pieces in marble, Dalmatian 
walnut, bronze, and plaster are rep- 
resentative of the three periods in the 
development of Mestrovic’s art, as he 
turned from the hero-songs and le- 
gends of his people, first to the pro- 
found religious fervency which is 
found in his serene and mystic Ma- 
donnas, and then to the musical sub- 
jects which are the product of his 
last period of “Harmony.” The rec- 
ord of a rare genius is to be found 
manifesting itself in different concep- 
tions of form and qualities of surface 
as he works in stone or wood, using 
the human anatomy creatively and 
decoratively, and achieving a poignant 
symbolism. The coming of the work 
of Mestrovic to America is the sculp- 
tural event of the generation, and the 
few museums who are having the 
privilege of exhibiting it are offering 
to their public the most significant 
products of the Continental art of 


CHICAGO 


The thirteenth annual Swedish- 
American art exhibition was held at 
the Swedish Club, April 4 to 12. Ex- 
hibiting for the first time were Helge 
Anderson, Boston; John W. Berglund, 
San Francisco; Carl Oscar Borg, Los 
Angeles; Henrik Hillbom, Walling- 
ford, Conn.; Helge Helmar, Brook- 
lyn; G. N. Malm, Lindsborg, Kan.; 
Axel M. Lindahl, Minneapolis; Knute 
W. Johnson, Nopeming, Minn;. Gun- 
nar C. Molin, Brooklyn, and Oscar G. 
T. Olson, Belmont, Mass. First prize, 
$100, was given to a group of four 
paintings by Carl E. Wallin, Chicago; 
second prize went to “Swedish Land- 
scape” by Carl Eric Lindin, Wood- 
stock. Hoamubhe mention was ac- 
corded works by Signe Bohman and 
Ann P. Anderson. The _ sculpture 
prize was voted to wood carving by 
Carl pacersen, N. Y., and 
the first prize for water colors went 
to the works of Thomas Hall. 

“Her Son,” a sculptured group, life 
size, by Nellie V. Walker, has been 
invited for exhibition in the Marshall 
Field Galleries. 

—Lena M. McCauley. 

















The last camera portrait of John 
Singer Sargent by Pierce, a copy 
of which appears in this issue of 
Tue Art News, may be obtained 
at the Henry Havelock Pierce 


Studios, 741 Fifth Ave., New 
York City, and 729 Boylston St., 
Boston, 
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INA 


MAGNIFICENT 
SETTING 


Sculpture, Mural Paintings, Works of Native American Craftsmanship, 
and Depictions of Architecture and Landscape Architecture 


WILL BE SHOWN AT 


THE EXPOSITION OF ARCHITECTURE 
and the ALLIED ARTS 


TO BE HELD UNDER THE AUSPICES OF 


THE AMERICAN INSTITUTE OF ARCHITECTS 


(55 chapters throughout 


the U. S. participating) 


AND 


THE ARCHITECTURAL LEAGUE OF NEW YORK 


For months, directors of the eleven regional districts 
of the American Institute of Architects have been prepar- 
ing for the exhibition of noteworthy examples of architec- 
ture and the allied arts at the forthcoming exposition. 


_ England, France, Germany, Spain, Italy, Switzerland, 
Finland, Sweden, Poland, Czecho-Slovakia, Mexico and 
other countries will officially participate. Combined with 
the above will be the Fortieth Annual Exhibition of the 
Architectural League of New York. 


Thousands of architects will attend the Annual Con- 
vention of the American Institute of Architects and other 
conventions and congresses held in conjunction with the 


exposition, 


a exquisite decorative scheme, involving the remodel- 
ing of the interior of the Grand Central Palace will present 
a resplendent and beautiful background to the exhibition. 


In addition, the construction, equipment, and decora- 
tion of business building, factory and home will be pre- 
sented by more than 140 individual exhibitors. 


THE EXPOSITION OF ARCHITECTURE 
and the ALLIED ARTS 


opens to the public—April 21—closes May 2 


GRAND CENTRAL PALACE, NEW YORK CITY 


For full particulars address: CHARLES H. GREEN, Managing Director, 
105 West 40th Street, New York City. 
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647 Fifth Avenue - New York 
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Kennedy ¢& Co. 


Etchings by 
Old and Modern Masters 
Old English 
Sporting Prints 
Marine Subjects 
693 Fifth Ave., New York 























Studio Founded 1840—in New York since 1907 
RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 Park Avenue - - New York 























J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world— 
Standard of the colormen” 
z 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece, 
Imported and Domestic Artist's 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd St., New York 































LAZA ART AUCTION 


EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 


Best location in New York for 

the sale of art works by auction 
W E solicit the dispersal of coi- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed, 




















If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 


We give special attention 
to APPRAISALS for 
owners and estates 
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PHILADELPHIA 


Jane Peterson and Arrah Lee Gaul 
are jointly exhibiting many oil paint- 
ings and water colors of Constantino- 
ple and Venice. They hang well to- 
gether, with variety; they maintain 
sprightliness and harmonious color 
gamuts; they bring the Turkish capi- 
tal to us more dramatically than poet- 
ically, Their exhibit continues to the 
25th. 

The Print Club is exhibiting wood- 
cuts of the “Noa-Noa” series by Paul 
Gauguin. 

The announcement of promenade 
lectures at the Pennsylvania Museum 
schedules J. Frank Copeland for 
April 23. On April 30 and May 7 Dr. 
Arthur Edwin Bye, curator, will speak 
on “Prints” and “Paintings.” 

Mr. Del Pino of the Velasquez mis- 
sion has allayed local doubts by pro- 
nouncing the Wilstach Velasquez as 
genuine. He praised the collection’s 
other Spanish paintings, which in- 
cludes an El Greco. With his asso- 
ciates, de la Torre and de la Pefia, 
he visited the Widener Collection at 
Lynnewood Hall, a privilege accord- 
ed to few. 

At the second meeting of the Busi- 
ness Men’s Art Club by-laws were ac- 
cepted, R. E. Bishop presiding. W. 
P. Lear was made chairman of a com- 
mittee to provide summer quarters for 
the new club, which now has sixty 
members. 

The Sesqui-Centennial Committee 
has projected a plan for a memorial 
arch for the entrance to League Island 
Navy Yard to be dedicated May 30, 
1926. The cost will be about $100,000, 
raised by popular subscription. No 
artist has been commissioned as yet 
for the work. —Edward Longstreth. 


ST. LOUIS 

John J. Eppensteiner, E. A. Luch- 
temeyer and William Bauer are ex- 
hibiting at the Artists’ Guild. The 
show is unusual and strong. Mr. 
Bauer exhibits twenty paintings, fore- 
most among which are “Missouri 
Hills,” “An Ozark Village,” and “The 
Bridge.” Mr. Luchtemeyer shows 
delicately handled landscapes. John 
Eppensteiner’s “Squatters’ Paradise,” 
the first painting by this artist to re- 
ceive high commendation in the St. 
Louis exhibits several years back; 
“The 11th Ward,” “‘Local Showers, 
Tomorrow Fair,” and a portrait of 
Stockton Sommer are included. 

Upon the termination of this show 
a memorial exhibition of landscapes 
by Lillian Brown will be held, to 
continue three weeks. 

William Scheville exhibits paintings 
at the Warfield Shops. 

The art department of the Central 
Public Library exhibits paintings and 
etchings by Werner Drewes. 

The annual exhibition of the work 
of the St. Louis School of Fine Arts 
is being held at the City Art Museum 
during the month of April. 

Through the courtesy of the Wil- 
denstein Galleries, New York, a paint- 
ing by Poussin is shown in gallery 32 
of the Art Museum, 

—Frances M. Batty. 


ATLANTA 


The second annual exhibition in At- 
lanta directed by the Grand Central 
Galleries, New York, will be held at 
the Biltmore Hotel the latter half of 
May. At a meeting it was announced 
that an invitation had been extended 
to John Singer Sargent to come to 
Atlanta for the opening night. Invi- 
tations have been extended also to 
other well-known artists. Acceptances 
have already been received from Paul 
Dougherty, Ben Foster, Hobart Nich- 
ols, Ivan G. Olinsky, Van Deering 
Perrine, Edmund Greacen, Jonas Lie, 
Charles Chapman and Frederick Bal- 
lard Williams. 


LARAMIE, WYO. 


A collection of fifty-six pictures 
from the Macbeth Gallery is on ex- 
hibition at the State University here, 
April 5 to 30, under the auspices of 
the Woman’s Club. ’ 

—Evelyn C. Hill. 
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HARTFORD 


The Connecticut Academy of Fine 
Arts opened its fifteenth annual exhi- 
bition with private view on Saturday. 
The Charles Noel Flagg prize for the 
best work was awarded to Gertrude 
Fiske for “The Model,” the Dunham 
prize for a portrait by a member to 
John Young-Hunter for “Mrs. John 
Churchill,” the Gedney Bunce prize 
for a landscape or marine to John 
Folinsbee for “Canal at Goat Hill,” 
the Cooper prize for a Connecticut 
artist to Edward C. Volkert. 

Honorable mentions were given 
Edith Catlin Phelps for “Portrait of 
Polly,” Paul E. Saling for “Freight- 
ers,’ Lee Lufkeen Kaula for “Trink- 
ets,” Carl Lawless for “Snow Storm,” 
Harriet R. Lumis for “Feathered 
Elms,” and Charles Vezin for 
“Bridges.” 


DES MOINES 

Forty-two paintings 

Genth are shown at the 
Women’s Club. 


Lillian 
Moines 


by 
Des 





MILWAUKEE 


In the annual exhibition of Wis- 
consin Painters and Sculptors at the 
Art Institute, the Institute’s medal for 
painting was awarded to “Interior” by 
Mme. Amiard Oberteuffer. The ar- 
tist formerly lived in Milwaukee, but 
now resides in Chicago. The slender, 
graceful figure of a woman seated at 
a table is the center of interest in the 
picture. To Emily Groom was award- 
ed the Florence Fawcett prize of $100 
for the best flower painting in the ex- 
hibition. 

Burt Barnes won the Harriet Bain 
prize of $25 for the landscape having 
the most rhythmic quality. Honor- 
able mention in this class went to E. 
B. Fuller, Milwaukee, and to Jessie 
Kalmbach Chase, Madison. 

Among the artists represented are 
Raymond Stelzner, Gerrit V. Sinclair, 
Armin Hansen, Esther Christensen, 
Elizabeth Telling, Gustave Moeller 
and Francesco Spicuzza. 

The section devoted to sculpture is 
small. 























NEW YORK EXHIBITION CALENDAR 











Ainslie Galleries, 677 Fifth Ave.—Paintings by 
Yarnall Abbott, and Channing Cabot, to 
April 30. 


Anderson Galleries, Park Ave. and 59th St.— 
Fourth international etching exhibition under 
the auspices of the Brooklyn Society of 
Etchers, and drawings of the future city by 
Hugh Ferriss, to April 25. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Exhibition of 
painting, sculpture and decorative arts by the 
Art Alliance; to April 22; paintings by 
Yoshio Markino, to April 21. 

Babcock Galleries, 19 East 49th St.—Paintings 
by Douglass Fraser, to pril 25; paintings 
by James Scott, to April 25. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Bonaventure Galleries, 536 Madison Ave.— 
Autographs and portraits of American celeb- 
rities; decorative views and naval engage- 
ments, to April 30, 

Brooklyn Museum, Eastern Parkway.—Collec- 
tion of modern British prints, to April 30; 
water colors of the Life of Christ by James 
Tissot; annual water color exhibition, to May 
10; paintings by Dorothea A. Dreier and 
Count Louis Sparre, to May 10. 

Brooklyn Society of Modern Artists, Beecher 


Memorial Gallery, Plymouth Institute.— 
Third annual exhibition, to April 30. 
D. B. Butler & Co., 116 East 57th St.—Ex- 


hibition of old maps, through April. 

City Club, 55 West 44th St.—Dry points and 
etchings by Peter Marcus, through April. 
Daniel Gallery, 600 Madison Ave.—Paintings 

by Niles Spencer. 

Dudensing Galleries, 45 West 44th St.—Exhi- 
bition of most recent paintings by Joseph 
Stella, to April 25. 

Durand-Ruel Galleries, 12 East 57th St.— 
Portrait of Faure in the role of “Hamlet,” 
by Manet, beginning April 18. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
old masters. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 
century; old masters and primitives. 

Ferargil Galleries, 37 E. 57th St.—Paintings 
by Ernest Lawson; sketches from Province- 
town by Max Kuehne. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Exhibition by Charles H. 
Woodbury, to April 25; exhibition of garden 
sculpture, to April 30; paintings by Jean 
McLane, to April 30. 

Grand Central Palace, Lexington Ave. and 47th 
St.—Exhibition of ‘the American Institute of 
Architects and the Architectural League of 
New York, beginning April 21. 

Grolier Club, 47 East 60th St.—Exhibition of 
old anatomical books. 

Holt Gallery, 630 Lexington Ave.—Paintings 
by Albert, Potthast, Ryder and Nichols, 

Kennedy Galleries, 693 Fifth Ave.—Old Eng- 
lish color prints, principally after George 
Morland. 

Kingore Galleries, Fifth Ave.—Danish 
exhibition by Stuhr, beginning 
April 21. 

Kipps, Ltd., 671 Lexington Ave.—Water colors 
by Frederic Soldwedel. 

Kit Kat Club, 13 East 14th St.—Pictures in 
the annual auction sale on view until night 
of sale, April 25. 

Kleykamp Calleries, 707 Fifth Ave.—Ancient 
Chinese art. 

Knoedler Galleries, 14 E. 57th St.—A loan ex- 
hibition of paintings by Sir Henry Raeburn, 
to April 27. ay 

Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
tion of paintings by William Glackens. _ 

John Levy Galleries, 559 Fifth Ave.—American 
and foreign paintings. 


668 
William 





Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects; 
ian cana in Blue and Gray” by Whist- 
er. 


Little Book Store, 51 East 60th St.—Paintings 
and drawings by Donald Carlisle Greason, to 
April 25, 

Anna Lowenburg, 49 West 72d St. 
of small Egyptian antiques, 
May 2. 

Macbeth Galleries, 15 East 57th St.—Recent 
paintings by Robert Henri and water colors 
of Bermuda, to May 4. 

Master Institute of United Arts, 310 Riverside 
Drive.—Paintings and sculpture by students, 
to April 25. 

Roman F. Melzer, 9 East 54th St.—Russian 
art works, furniture, etc., to April 30. 

Metropolitan Museum, Central Park at 82nd 
St.—Recent accessions of Egyptian art; fifty 
drawings from the Museum collection; ninth 
annual exhibition of American industrial art, 
to May 3; exhibition of work of children in 
Japanese schools. 

Milch Galleries, 108 West 57th St.—Paintings 
by Jonas Lie, to May 2. 

Montross Galleries, 26 East 56th St.—Opening 
exhibition of paintings by American artjsts, 
to April 25, 

A. I. Namm, Fulton and Hoyt Sts., Brook- 
lyn.—Paintings by Brooklyn artists, to 
April 22. 

National Academy of Design, 215 West 57th 
St.—100th annual exhibition, to April 24. 
National Arts Club, 119 East 19th St.—Litho- 

graphs, woodb'ocks and linoleum cuts. 

New Gallery, 600 Madison Ave.—Water colors 
and oils by Zanon, direction of Marie Ster- 
ner, to April 30. 

New School for Social Research, 465 West 
23d St.—Exhibition by Harry Shokler, to 
April 12. 

N, Y. Public Library, 42nd St. and Fifth Ave. 
Portraits by Jacques Reich, wood engravings 
by W. G. Watt and contemporary French 
prints. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Summer 
exhibition by members. 

Ralston Galleries, 4 East 46th St.—XVIIIth 
century English portraits, Barbizon and 
modern American paintings. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
Robert Spencer, to April 30. 

Reinhardt Galleries, Heckscher Bidg., 57th St. 
and Fifth Ave.—Paintings by Cittadini and 
Salano, beginning April 18. 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing, with recent paint- 
ingg from Asia by Roerich. 

School of Design and Arts, 212 West 59th 
St.—Paintings by I. Maynard Curtis, Mar- 
jery Ryerson and Irene Weir, to April 24. 

Schwartz Galleries, 517 Madison Ave.—Marine 
paintings by Frank Vining Smith, to April 25. 

Salmagundi Club, 47 Fifth Ave.—Second an- 
nual exhibition of decorative art, to April 30. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIIIth century English portraits and mod- 
ern bronzes and drawings. 

George A. Traver, 109 West 1ith St.—Paint- 
ings by the artist, through April. 

Wildenstein Galleries, 647 Fifth Ave.—Paint- 
ings by Rockwell Kent. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Catharine Lorillard Wolfe Club, 802 Broad- 
way.—Annual exhibition, to April 30, after- 
noons. 

Women’s City Club, 22 
and sculpture by 


Exhibition 
April 18 to 


Park Ave.—Paintings 
contemporary artists, 
through April. 


Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 


























Peter A.Juley & Son 


Photographers of Fine Arts 
Since 1896 
919 East 39% Street-NewYork City = 
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NEW YORK 














PARIS 
57 Rue St. Dominique 


(Ancien Palais de Sagan) 


Jacques Seligmann 
& Co., Inc. 


WORKS OF ART 


NEW YORK 


705 Fifth Avenue 
(Corner 55th St.) 


























Daniel Gallery 
PAINTINGS by 


Modern Masters 
600 Madison Avenue 


New York 
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ARTHUR TOOTH & SONS 


ESTABLISHED 1842 
High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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ENGRAVINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 
116 EAST 57th ST. - NEW YORK 


D-BBVTLER:6Ce 


ETCHINGS 














ON VIEW 


Autographs of Celebrities 
and 


Portraits and Views of 
Historical Interest 


Bonaventure 


Galleries 
536 Madison Ave., New York 























C.T. LOO © CO. 


34 Rue Taitbout 
559 Fifth Ave... . New York 
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